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INTRODUCTORY NOTE BY MR. EDERHEIMER 


When the 17th Century Portrait Engravings which I had pur- 
chased from Mr. Junius S. Morgan were being sold I stated that 
which had long been in my mind, namely, that it was my earnest desire 
to relinquish as far as possible, that part of my business which had to 
do with the private sale of other than original drawings by the Old 
Masters, to which, during the past few years, I have been devoting 
the more considerable portion of my time. 

The more thought I have given to this desire, the stronger has 
become my inclination to make an earnest effort to carry it into effect 
and I shall try to explain here as briefly as possible the reasons that 
have prompted me to my conclusions and caused me to consign to the 
American Art Association for absolute and unrestricted public sale, 
the most important part of my collections of old engravings and etchings. 

Not every art lover needs to be a dealer, but every art dealer should 
be a lover. A real lover cannot help being a connoisseur after devoting 
the greater part of his life to his favorite pastime. An art loving dealer 
should never acquire a bad print. It should not require the skill of a 
good salesman to sell a good engraving. Good pieces of art — especially 
engravings, as to which there exists such wide literature and reference 
material — should take care of themselves as far as their selling is con- 
cerned. With drawings it is a different matter. Here is a new field for 
this country where some interesting pioneer work can be done in a branch 
which is the most fascinating of all for the real lover of art. 

It will undoubtedly be considered a strange confession for an art 
dealer to state that he dislikes nothing as much as the selling end of 
his profession, but such it is with me, at least so far as engravings are 
concerned. I frankly admit that I consider myself a very poor sales- 
man. I have never tried to win the patronage of a visitor whose con- 
fidence I instinctively felt lacking. I become cross when people at my 
galleries say that they consider Zorn a greater etcher than Rembrandt, 
discourteous when some art novice declares Diirer’s works as “punk,” 
and impatient with the collector whose fad is wide margins or perfect 
conditions, irrespective of excellence of impression or rarity of the print 
itself. 

These being my feelings I naturally welcome the opportunity of dis- 
posing of my engravings in a manner other than my doing the actual 


Some of my friends have said '"Is it not too great a risk for you 
to offer your property at public sale, unless you can protect yourself 
at the sale?” To this I have replied as I believe, and that is that I 
have absolute confidence in the American Art Association and that 
through it will he afforded me as good and safe an opportunity for 
disposing of good works of art as any individual dealer can have; and 
it is with this idea in mind that I have willingly pledged myself to refrain 
from any protection whatever and to permit my collection to be disposed 
of absolutely and without restriction. 

The idea of having an art-loving public, collectors and dealers pass 
judgment upon my conclusion is fascinating and should they not uphold 
my opinion I shall still rest content and feel that I deserve the resulting 
loss. 

ifc # 

In preparing the catalogue of my collection I have had the hearty 
support and assistance of the Association in setting forth the items in 
a more scholarly or scientific manner than is customary, not that the 
idea is new, for the excellent catalogue and introductory note of Mr. 
H. C. Hoskier, whose collection was dispersed by the Association in 1914, 
follow the general scheme used by me, and that is to make the catalogue 
something like an illustrated handbook showing the development of the 
art of engraving from the early Niello through all its stages to the end 
of line engraving in the early part of the 19th Century. To make 
this little “History of Engraving” as complete as possible, I even 
went into the market and acquired a few specimens which I thought 
important links so as to round out my material and fill those gaps which 
private sales had naturally caused. 

In addition to my own collection I have also consigned to the Asso- 
ciation as the authorized representative of their London owner and 
acting under his consent and instructions some twenty-four prints in 
color of unusual brilliancy and exceptional interest; that I have con- 
sented to the inclusion of these color prints in my catalogue and that 
they be exhibited and sold with my own prints is due not only to my desire 
to accommodate the owner thereof, but also because I think that they 
are of the very highest quality and should be of great interest to those 
art lovers who would be attracted by mv own material. 

* * * 

The catalogue starts with the early Italian engravings, showing 
those interesting first specimens of art, the Nielli, in four rare and 
unusual pieces. Besides the very fine Mantegna plates, mostly from 
the Junius S. Morgan collection, are found rare pieces by Jacopo 
de’ Barbari, Mocetto, Nicoletto da Modena, Zoan Andrea and others. 
The German school of the great period ( Diirer, of whose work 3(5 fine 


plates are shown) is preceded by some 15th Century masters, headed 
by Schongauer, whose finest plate is shown here in an extraordinarily 
brilliant impression. The Italias of the 16th Century are well illus- 
trated, especially by 20 selected pieces of Marc-Antonio, from two 
famous collections. These are followed by an unusually rich collec- 
tion in itself representing that interesting class of engravings on wood 
in Chiaroscuro. 

Etchers of the 17th Century, with Rembrandt, Ostade and others, 
are preceded by a miscellaneous number of engravers and etchers 
of the earlier part of the century, with interesting specimens by Goudt, 
Umbach Van de Velde, Hollar, Leoni, Ribera, etc., and French etchings 
by Callot and Claude. 

There is an interesting series of Dutch portrait engravings show- 
ing amongst other works by Delff, Suyderhoef and Cornells Visscher. 
These are followed by the French portrait engravers of the great period, 
dominated naturally by Nanteuil, who is represented by some 30 plates. 

The schools of the 18th Century, both French and English, 
are especially rich in the representation of engravings in color, both as 
far as mezzotints and stipple engravings are concerned. The collection 
closes with a small selection of some of the finest line-engravings of 
the early 19th Century in unusually brilliant impressions. Interest 
in this kind of engraving has much declined within the last fifteen years, 
but I feel confident that full justice will be rendered to these extraor- 
dinarily beautiful representatives of a lost art. 

In the description the states and conditions of impression have 
been faithfully stated, occasional defects have been conscientiously men- 
tioned and exaggerations carefully avoided. 

The illustrations do not by any means attempt to reproduce all of 
the finest items of the collection, as it has been manifestly impossible 
to do more than give representative examples, and with but little atten- 
tion to the color prints, a reproduction of which in black and white 
gives so little idea of their true beauty of form or color. 

Richard Ederheimer. 


March 14. 1916. 


Conditions of Sale 


1. Any bid which is merely a nominal or fractional advance may be rejected by 
the auctioneer, if, in his judgment, such bid would be likely to affect the sale in- 
juriously. 

2. The highest bidder shall be the buyer, and if any dispute arise between 
two or more bidders, the auctioneer shall either decide the same or put up for 
re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the purchase money as 
may be required, and the names and addresses of the purchasers shall be given 
immediately on the sale of every lot, in default of which the lot so purchased 
shall be immediately put up again and re-sold. 

Payment of that part of the purchase money not made at the time of sale, 
shall be made within ten days thereafter, in default of which the undersigned may 
either continue to hold the lots at the risk of the purchaser and take such action 
as may be necessary for the enforcement of the sale, or may at public or private 
sale, and without other than this notice, re-sell the lots for the benefit of such pur- 
chaser, and the deficiency (if any) arising from such re-sale, shall be a charge 
against such purchaser. 

4 Delivery 0 f any purchase will be made only upon payment of the total 
amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 A. M. and 1 P. M., 
and on other days — except holidays — between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American Art Galleries, or 
other place of sale, as the case may be, and only on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, of any purchase 
during the session of the sale at which it was sold. 


5. Shipping, boxing or wrapping of purchases is a business in which the 
Association is in no wise engaged, and will not be performed by the Association 
for purchasers. The Association will, however, afford to purchasers every facility 
for employing at current and reasonable rates carriers and packers ; doing so, how- 
ever, without any assumption of responsibility on its part for the acts and charges 
of the parties engaged for such service. 

C. Storage of any purchase shall be at the sole risk of the purchaser. Title 
passes upon the fall of the auctioneer’s hummer, and thereafter, while the Asso- 
ciation will exercise due caution in caring for and delivering such purchase, it 
will not hold itself responsible if such purchase be lost, stolen, damaged or 
destroyed. 

Storage charges will be made upon all purchases not removed within ten days 
from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Association of the cor- 
rectness of the description, genuineness or authenticity of any lot, and no sale will 
be set aside on account of any incorrectness, error of cataloguing, or any imper- 
fection not noted. Every lot is on public exhibition one or more (lays prior to its 
sale, after which it is sold “as is” and without recourse. 

The Association exercises great care to catalogue every lot correctly, and will 
give consideration to the opinion of any trustworthy expert to the effect that any 
lot has been incorrectly catalogued, and, in its judgment, may either sell the 
lot as catalogued or make mention of the opinion of such expert, who thereby 
would become responsible for such damage as might result were his opinion with- 
out proper foundation. SPECIAL NOTICE. 


Buying or bidding by the Association for responsible parties on orders trans- 
mitted to it by mail, telegraph or telephone, will be faithfully attended to without 
charge or commission. Any purchase so made will be subject to the above Condi- 
tions of Sale, which cannot in any manner be modified. The Association, however, 
in the event of making a purchase of a lot consisting of one or more books for a 
purchaser who has not, through himself or his agent, been present at the exhibition 
or sale, will permit such lot to be returned within ten days from the date of sale, 
and the purchase money will be returned, if the lot in any material manner differs 
from its catalogue description. 


Orders f or execution by the Association should be written and given with 
such plainness as to leave no room for misunderstanding. Not only should the lot 
number be given, but also the title, and bids should be stated to be so much 
/or the Jot, and when the lot consists of one or more volumes of books or objects 
of art, the bid per volume or piece should also be stated. If the one transmitting 
the order is unknown to the Association, a deposit should be sent or reference 
submitted. Shipping directions should also be given. 

Priced copies of the catalogue of any sale, or any session thereof, will be 
furnished by the Association at a reasonable charge. 

AMERICAN ART ASSOCIATION, 

American Art Galleries, 

Madison Square South. 

New York City. 


At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 
UNRESTRICTED PUBLIC SALE BY ORDER OF THE OWNER 

First Session, Numbers 1 to 179, inclusive 

WEDNESDAY EVENING, APRIL 12th, AT 8:3 0 O’CLOCK 


EARLY ITALIAN MASTERS 
NIELLI 


PEREGRIN!) DA CESEXA (PEREGR1X1) 

Goldsmith and Nieilist of the second part of the XYth Century. 


PEREGRINO DA CESENA (PEREGRINI) 




/ J-Q 



Xo. 1 


1. Abraham Departing for Moriah. 
Niello. 

Duchesne, No. 10. 

Only two other impressions 
known. The one in the British 
Museum has been compared with 
this impression, with the result 
that while the Museum print has 
margin, which shows the mark of 
Peregrino, it is otherwise a 
weaker and later impression. A 

NIELLO OF THE GREATEST BEAU- 
TY, RECENTLY EXHIBITED AT THE 

Fogg Museum, Cambridge, 
Mass. 


From the Charles Wickert Collection. 



First Session , Wednesday Evening , April 12th 
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EARLY ITALIAN MASTERS— Continued 



No. 2 


PEREGRINO DA CESENA (PEREGRINI) 




2. The Triumph of Neptune. Niello. 

Bartsch XIII., No. 208: Duchesne, No. 214. 
y y Superb impression, without the margin which shows Pere- 

grino’s mark. Of the greatest rarity, i.ike all early 
Nielli of such quality. 


From the Charles Wickert Collection. 


[PEREGRINO DA CESENA (PEREGRINI) ] 



3. A Woman with Three Men and a Satyr Carrying His Wife 
on His Shoulder. Niello in the manner of Peregrino 
da Cesena. 

Not in Bartsch: Duchesne, No. 244. 

Strong early Niello in a magnificent impression. This 
plate is a contemporary reversed repetition of the Niello, 
Bartsch XVIII., page 101, No. 6, and Duchesne, No. 243. 
Of the greatest rarity. 


From the Junius S. Morgan Collection. 



First Session, Wednesday Evening, April 12th 
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EARLY ITALIAN MASTERS -Continued 



No. 4 


NIELLO OF THE EARLY XVITH CENTURY 




4. The Triumph of Galathea. 

Duchesne, No. 236. 

/ £ 0 ~~ After Raphael. Niello in impression of greatest beauty. 

Excessively rare. 


From the Baron Von Lanna Collection. 



First Session, Wednesday Evening, April 12th 

For General Alphabetical Index see end of Catalogue 


EA ELY IT A LI A N MA ST EES— Con tinned 
ANDREA MANTEGNA 

Born, Yincenza, 1481; died, Mantua, 150(i. In his work for the first time 
engraving became monumental, and it is probable that he had a great 
effect upon Diirer. Mantegna’s engravings remained the model for all sub- 
sequent artists in upper Italy until the time of Marcantonio Raimondi; that 
is to say, until the influence of the German school, and especially of Diirer’s 
technique, gave to the development of engraving in Italy a new direction. 



MANTEGNA, ANDREA 

5 . Bacchanalian 


<rv 



No. 5 

Per- 

Group with Silenus. (/Original painter- 

engraving. 

Bartsch XIII. No. 20: Ivristelter, No. 7: Hind, No. 2. 
Good impression in dark-brown ink. Aside from a few 
clever repairs, in excellent condition. Capital plate, 
very rare. 

Duplicate of the British Museum. 


MANTEGNA, ANDREA 

6. The Battle 


-V. 


of Sea-gods (right portion of a frieze). 

Painter-engraving. 

/ ^ , , Bartsch XIII. No. 17: Kristeller, No. 4: Hind, No. 5. 

Very excellent impression in brownish-black ink in perfect 
condition. Exceedingly rare. 




SCHOOL OF MANTEGNA 
Christ Descending into Hell 
(See No. 8) 


First Session, Wednesday Evening, April 12th 
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EARLY ITALIAN MASTERS— Continued 

MANTEGNA, ANDREA o' 

7 . The Bacchanalian Group with Silenuk Copy of the pre- 
ceding. 

Bartsch: Hind: Ottley, II. page 507. 

The contemporary copy according to the above authori- 
ties, Ottley considering it the earlier original, probably 
lightly engraved on a softer medium than copper, — pos- 
sibly pewter, as the unusual burr of this print leads to 
such conclusion. Early impressions showing the burr are 
of the utmost rarity, only a few being known. Superb 

EARLY IMPRESSION IN GREENISH GRAY INK, WITH MUCH 

burr. With restorations and repairs in several spots. 
From the Junius S. Morgan Collection. 


OF> 0 . 

to Hell. Painter-engraving. 

z Vr, « 


MANTEGNA, ANDREA (SCHOOL 

8. Christ Descending inti 

Bartsch XIII. No. 5: Hind, No. 5. 

Strong early impression of the greatest beauty. Repaired. 

. ^ Q Early impressions in such quality of tone are of the 

utmost rarity. 

From the Junius S. Morgan Collection. 

(See Reproduction) 

MANTEGNA, ANDREA (SCHOOL OF) 

9. The Triumph of Caesar: The Procession of Roman Sena- 

tors. Painter-engraving. 

Bartsch XIII. No. 11 : Hind, No. 3. 

Good impression in brown ink, with little margin. In 
perfect condition. 


0 - 


From the Junius S. Morgan Collection. 

S' 




MANTEGNA, ANDREA (SCHOOL OF) 

10. The Triumph of Caesar; Soldiers Carrying Trophies, 
Painter-engraving. 

^ j c Bartsch XIII. No. 14: Hind, No. 2. 

The contemporary reversed copy of Bartsch No. 13, with 
the pilaster having arabesque ornament added on the 
right. Strong, very beautiful impression in brown ink. 
From the Junius S. Morgan Collection. 



ZOAN ANDREA 
Foui- Women Dancing 
(See No. 11) 




GIROAMO MOGELLO 


Tlie Calumny of Apelles 
(See No. 12) 


First Session, Wednesday Evening, April 12th 
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EARLY ITALIAN MASTERS— Continued 


ZOAX AXDREA 


“Most of the prints by this engraver are marked with the letters '/.A.' of 
which no one had been able to give a satisfactory explanation until the 
Abbe Zani informed us that in the Venetian dialect these letters signi- 
fied Zoan (Giovanni) Andrea. Nothing is known of the life of this able 
engraver. His prints prove that he imitated the technique of Andrea Man- 
tegna and it appears that several among his engravings were done after 
designs by that great master; it is certain that he copied several of Man- 
tegna’s prints. He also copied several prints by Albrecht Diirer, among 
them The Carrying off of Amymone, the original of which is dated 1-516. 
This goes to show that the prints of Zoan Andrea belong less to the fif- 
teenth century than to the first decades of the sixteenth." — Bartsch. 



ANDREA. ZOAN o • iy. (, 

11. Four Women Dancing. Engraving on copper. 


Bartsch XIII. No. 18: Hind (under Mantegna II., Xo. 
12a). 

Cleverly repaired in various spots. One of the most 

BEAUTIFUL EARLY ITALIAN PLATES IN GOOD LATER IMPRES- 



SION. 


(See Reproduction) 


GIROLAMO MOCETTO 


Painter and Engraver at Venice. Born, Verona, 1450. Pupil of Giovanni 
Bellini and Mantegna. 



MOCETTO, GIROLAMO 


12. The Calumny of Apelles. Engraving on copper. 


Bartsch XIII (anonymous), Xo. 10: Hind, Xo. 9. 

After a drawing by Mantegna. Beautiful impression of 
the Fourth State, and aside from two well-repaired tears, 



in very good condition. Excessively rare. 
From the P. Gellatlv Collection. 


(See Reproduction) 


First Session , Wednesday Evening, April 12th 
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EARLY ITALIAN MASTERS — Continued 
JACOPO BE’ BARBARI 

( The Master of the Cacluceus ) 

Born, 11-50 ; (lied before 1516. Worked in Venice, Niirnberg and Burgundy. 
Perhaps no engraver has ever had quite the mastery of draperies that 
Barbari possessed. His treatment of them was almost as far in advance 
of the contemporary Italian school as it was in advance of the German. 



No. 13 

BARBARI, JACOPO DE’ YV ' y<f' 

13. The Holy Family with St. Paul. Engraving. 


f 


Bartsch VII. No. 5: Hind, No. 6. 

t ' Delicate impression, with small repair in upper left corner. 

6 ~ Lovely plate of the greatest rarity, shown at the 

Fogg Museum exhibition of early Italian engravings, 
Cambridge, Mass. 



NICOLETTO DA MODENA 
The Fate of the Evil Tongue 
(See No. 14) 



First Session, Wednesday Evening, April 12th 
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EA ELY IT A LI A N MA STERS—Con tinned 


NICOLETTO DA MODENA (NICOLA llOSEX) 


Goldsmith and Engraver. Born, Modena, about 1400. 


MODENA, NICOLETTO DA (NICOLA ROSEX)_y ^ , / sJUlJjA^ 

11. The Fate of the Evil Tongue. Painter-engraving. 




Bartsch XIII. No. 537 : Hind, No. 31. 

Very fine impression in perfect condition. Of the great- 
est RARITY, RECENTLY SHOWN AT THE EARLY ITALIAN PRINT 
EXHIBIT OF THE FoGG MUSEUM, CAMBRIDGE, jMaSS. 

From tlie Charles Wiekert Collection. 


( See lie production) 


B E X EDETT O MO X TAGX A 


Painter and Engraver. Worked in Vicenza from about 1500 until after 
1540. Son of Bartolomeo Montagna, the painter. 


MONTAGNA, BENEDETTO 




15. Man Seated by a Palm Tree. Painter-engraving. 

Bartsch XIII. No. 28 : Hind, No. 32. 

Good impression of the Second State, with the name of 
Guidotti, at the foot of the palm tree, erased. Rare. 


From the Count Enzenberg and Mascha Collections 
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EARLY GERMAN MASTERS 

UNKNOWN ITALIAN ENGRAVER OF THE EARLY 
XVITH CENTURY WITH THE MONOGRAM 
OF A FOOT-TRAP” (CHAUSSE-TRAPPE) 

AND THE INITIALS G. A. 

MASTER G. A., WITH THE FOOT-TRAP 

16. Antique Triumphal Arch. Engraving on copper. 

Bartsch XV. No. 1. 

The only print showing that monogram, known and de- 
H) - scribed by Bartsch. Good later impression, probably 
reworked, with the address of Salamanca. Very rare. 



EARLY GERMAN MASTERS 
MARTIN SCHONGAUER 


Famous Painter and the first German Engraver whose name is known to 
us. Born, Ulm, 1420 (or 1445?), lived and worked in Colmar, where he 
died in 1488 or 1491. In painting, he was the pupil of ltogier van der 
Weyden; in his engravings he followed somewhat the style of the Mas- 
ter E. S. 


0 


SCHONGAUER, MARTIN 

•17. The Annunciation. Painter-engraving. 

Bartsch VI. No. 3. ^ 

t , One of the loveliest of all early engravings and one of 

/n - the finest of Schongauers. In fine silvery impression. Of 

THE GREATEST RARITY. 


From the Junius S. Morgan Collection. 


\ ^ aJIJL \^a**~* 


SCHONGAUER, MARTIN 

18. The Nativity. Painter-engraving. 

Bartsch VI. No. 5. 

o . Good, but somewhat worn impression. Of the greatest 

RARITY. 

From the Junius S. Morgan Collection. 


1^.0 
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EARLY GERMAN MASTERS— Continued , r 

SCHONGAUER, MARTIN 

19. Christ in Prayer on the Mount of Olives. Painter-engrav- 
in g. 

S' ' — Bartsch VI. No. 9. 

From the Passion Set. Good later impression, with a Col- 
lector’s mark, not in Fagan. 


SCHONGAUER, MARTIN .Qf . £ 

20. Christ Bearing the Cross. Painter-engraving. 

Bartsch VI. No. 21. 

The Large Plate. One of the few greatest Masterpieces 
of engraving, in a magnificent early impression. Like all 
~~(J c ~ — the large plates of the period, this print has been creased 
and slightly restored, but it is perfect on the face, and 
according to Dr. Friedlaender of the Berlin Museum and 
other high authorities, is one of the finest impressions in 
existence. In such a state of preservation this plate is one 
of the greatest rarities known. 

This impression has another feature which adds to its im- 
portance and interest. Bartsch states that Schongauer, 
on account of his attractive appearance, carried the so- 
briquet Hipsch (handsome) and refers to a note of that 
character on a painting by Burkmair. Karel van Man- 
der, the Dutch Vasari, calls him , — Hupse Marten. This 
impression bears on the reverse in a handwriting which 
has been declared by the experts of the Vienna Imperial 
Library to be “Dutch of the XVth Century”, the inscrip- 
tion, — “A (or U ?) M. va Hubsche Marten.” 


From the H. F. Sewall Collection. 

(See Reproduction) 


SCHONGAUER, MARTIN ^ r\ 

21. Saint Thomas. Painter-engraving. )z, 

Bartsch IV. No. 44. 0 

Very fine early impression, inlaid in a modern margin. 

This print is not cut down, as some may think, on account 
of the fact that the spear-point the saint holds seems to be 
cut off. The plate never contained the entire spear. 

From the Junius S. Morgan Collection. 



MARTIN SCHONGAUER 


Christ Bearing the Cross 
(See No. 20) 
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EA RL l ' GERM A X MA STERS—Contin ued 

SCHONGAUER, MARTIN 

22. The Lord Enthroned. 

Bartsch VI. No. 70. 

/ Fine early impression on paper with the bull’s head water- 

mark. Exceedingly rare. 

From the Junius S. Morgan Collection. 



MASTER OF THE MONOGRAM AG. (ALBERT 

GLOCKENTON) 


German School, End of the X Vth Century. Strongly influenced by Schon- 
gauer, whose plates he also copied. 


GLOCKENTON, ALBERT 





23. The Capture of Christ. 


Painter-engraving. 



No. 23 


Bartsch VI. No. 
5. 

From the Passion 
Set. Excellent 
impression, with 
little in a rgi n. 
A ery rare. 


From the V o n 
Hefner - Alteneck 
Collection. 

GLOCKENTON, ALBERT 


24. Christ C h o w n e d 
with Thorns. 


/6 11 


Painter - en- 
graving. 

Bartsch VI. No. 


8 . 

From the Passion 
Set. Very fine 

IMPRESSION, N O 
MARGIN. 
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EA ELY GERM A N MA STERS Con tin ued 


MASTER OF THE MOXOGRAM MZ. 

(ZIXK, ZASIXGER, ZAGEL, ZINGEL?) 

Unknown German Engraver of the end of the XVth Century, generally 
called Martin Zasinger. 

MASTER OF THE MONOGRAM MZ 

25. Solomon Adoring the Idol. 

Bartsch VI. No. 1. 

jj- Very fine impression and of great rarity. 

From the Davidsohn Collection. 

MASTER OF THE MONOGRAM MZ 

26. The Martyrdom of St. Sebastian. 

Bartsch VI. No. 4. 

/ Very fine impression in perfect condition, with lit- 

tle MARGIN. 



C c 

Painter-engraving. 


From the H. Fucssli and Pcltzer Collections. 
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GERMAN MASTERS OF THE XVITH CENTURY 
A: (BURGKMAIR, DURER, KRUG, LAUTEXSACK) 
HAXS BURGKMAIR 

Famous German Painter, and Engraver in wood-cut and chiaroscuro. Born, 
Augsburg, 1473; died there in 1531. Pupil of his father and strongly 
influenced at Nuremberg by Diirer. 




4 ,. 


BURGKMAIR, HANS ^ 

27. Mercury axd Venus. Etching on iron. 

Bartsch VII. No. I. 

J The on Iy etching known by the master and one of the first 

specimens of that art. Beautiful impression in perfect 

CONDITION WITH MARGIN. 


From the Von Hefner- Alteneck Collection. 
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GERMAN MASTERS, XVIth CENTURY— Continued 
ALBRECHT DURER 


Born, Nttrnberg in 1471; died there 1528. He was of Hungarian descent; 
his father coming from the little village of Eytas in Hungary. In 1486 
AIhrecht entered the studio of Michael Wolgemut, the best Niirnberg 
painter of that day. He worked there four years, and then spent several 
others traveling about, probably for the most part in Germany. During 
this time he visited Colmar in order to see Martin Schongauer, only to 
find that the great master had died shortly before. He returned to Niirn- 
berg in 1494, and his works from that date until 1505 belong to what is 
called his First Period. 

In the autumn of 1505 Diirer undertook a journey to Venice. With his 
return in 1507 begins the Second Period of his work, and in it the influ- 
ence of the art of Italy can lie distinctly traced. 

In 1520-21 Diirer was in the Netherlands and the works from that time 
until his death in 1528 comprised the Third Period of his work. 
“Albrecht Diirer fills a large space in the history of art. So far as Germany 
is concerned he is facile princeps, unrivalled even in his own age by so 
great an artist as the younger Hans Holbein, and towering above all his 
successors, no one of whom can raise a head high enough to look him in the 
face. . . . Although it would seem that it was Diirer’s ambition to excel 
as a painter, it is as an engraver that he lias won his fame and taken so 
sympathetic a grasp of the human heart.” — Lionel Cust. 


DURER, ALBRECHT 

28. Adam and Eve. Painter-engraving. 
Bartsch VII. No. 1. 


1504. 




//JL4~ ~ 


Capital plate in an impression of the greatest beauty, of 
the First State, showing a little margin, on paper with 
the watermark of the bull’s head. Of extreme rarity. 


Duplicate from the Berlin Museum and from the H. S. 
Theobald Collection. 


( See Frontispiece) 


DURER, ALBRECHT 

29. The Man of Sorrows, with Arms 
engraving. 

Bartsch VII. No. 20. 

Good early impression. 




Extended. Painter- 


DURER, ALBRECHT ^ 

30. The Sudabhjm of St. Veronica, Held by 
Painter-engraving. 1513. 

Bartsch VII. No. 25. 

, Impression of great brilliancy. 

/Lf.b ~ 

From the Fritz Rumpf Collection. 


Two Angels. 
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GERMAN MASTERS, XVIth 


CENTl R Y— Continued 



DURER, ALBRECHT 


No. 31 


^ <^rvnJ^Cc 


31. The Virgin (with short hair) Holding the Child and 
Standing on a Crescent. Painter-engraving. 1514. 
J (j — 5 e — Bartsch ATI. N o. 33. Impression of great brilliancy. 

Duplicate from the Junius S. Morgan Collection. 


DURER, ALBRECHT 


YWi~ (? 

Painter-engraving. 



32. The Virgin Nursing the Child. _ ___ 

Bartsch ATI. No. 36. 

Beautiful impression, in perfect condition, with lit 

FZi " 


TLE MARGIN ALL AROUND. 


From the H. C. Hoskier Collection. 
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GERMAN 


MASTERS, XVIth CENTURY— Continued 



No. 33 




DURER, ALBRECHT 

33. The Virgin Holding a Pear. Painter-engraving. 1511. 
Bartsch VII. Xo. ll. 

Impression of supreme beauty and brilliancy, with three 
O / 0 ' eighths margin all around, on paper with the watermark 

of the anchor within a circle. Durer plates of such 

QUALITY ARE OF EXCESSIVE RARITY. 


From the Julian Marshall, Morrison, and Robert Dumes- 
nil Collections. 
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GERMAN MASTERS, X With CENTURY— Continued 

DURER, ALBRECHT 

34. The Sudarium Held by One Angel. Et$ting on iron. 1516. 
Bart. sch VII. No. 26. 

+f. Q — Excellent impression before tile rust-spots. In perfect 

CONDITION. 



DURER, ALBRECHT 




35. The Virgin with Crown of Stars Holding a Sceptre. 
Painter-engraving. 1516. 

Bartsch VII. No. 32. 

^p- (f I 

6 — Very beautiful early impression with a little margin. The 

hair shows traces of old-coloring. 

From the St. Johns Dent Collection. 


DURER, ALBRECHT 




0 £ 

36. St. Philipp. Painter-engraving. 1526. 

Bartsch VII. No. 46. 

From the set of the Five Disciples of Christ. With slight 
damage repaired in the white paper at the upper left 
corner. Superb impression. 


From the W. Ivoller, Theodore Irwin and Junius S. Mor- 
gan Collections. 


DURER, ALBRECHT 


0 


37. St. Bartolomew. Painter-engraving. 1523. 

Bartsch VII. No. 47. 

Impression of greatest brilliancy with margin. 

^ From the Morrison and Junius S. Morgan Collections. 


DURER, ALBRECHT 


38. St. 


oL 


.J 


Thomas. Painter-engraving. 1514. 
Bartsch VIII. No. 48. 

Very strong and brilliant impression. 

From the Junius S. Morgan Collection. 


* 
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GERMAN MASTERS, XVItli CENTURY— Continued 


DURER, ALBRECHT 

39. St. Simon. Painter-engraving. 

Bartsch VII. No. 49. 

i_<_ With slight damage in the white paper on the upper left 
corner. Very brilliant impression. 






From the W. Ivoller, Theodore Irwin and Junius S. Mor- 
gan Collections. 


raving. 1514.^ /L//U< ''^'' 


DURER, ALBRECHT 

40. St. Paul. Painter-engraving. 

Bartsch VII. No. 50. 

With margin. Magnificent impression in perfect con- 

4 , c - dition - 

From the Marshall, Morrison and Junius S. Morgan Col- 
lections. 


DURER, ALBRECHT 




41. St. Christopher (his head turned backwards). Painter- 
engraving. 1521. 

Bartsch VII. No. 51. 

■5 ^ Very excellent impression in perfect condition. 


From the Emil Schroeter Collection. 


/ 


DURER, ALBRECHT 


/C. 1 




42. St. Sebastian Attached to a Column. Painter-engraving. 
Bartsch VII. No. 56. 


Very good impression, with margin. 


/ci cr 


DURER, ALBRECHT 

43. The Sorceress. Painter-engraving. 

Bartsch VII. No. 67. 

Hare piece in good early impression, but somewhat stained 
L " / and with thin spots in the paper owing to having been 

mounted. 
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GERMAN MASTERS, XVIth 


CENTURY— Continued 




No. 14 


No. 45 


DURER, ALBRECHT 




Painter-engraving. 


// 6 


44. Apoi.lo and Diana. 

Bartsch VII. No. 68. 

Very rare piece interestingly exhibiting the influence of 
Jacopo de’Barbari upon the early work of Diirer. Ex- 
tremely FINE IMPRESSION. 


DURER, ALBRECHT 

45. The Satyr Family. Painter-engraving. 1505. 
Bartsch VII. No. 69. 

' Very fine impression. 

From the Lord Aylesford Collection. 



/ 
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GERMAN MASTERS, XV 1th CENTURY— Continued 



46. The Ra pe of Amymose. Painter-engraving. 


Bartsch YU. No. 71. 

One of the largest of the earlier plates of the master in an 
impression of supreme brilliancy. In perfect condition. 

From the A. Firmin-Didot Collection. 


- 



ALBRECHT DURER 
Melancholia 
(See No. 47) 
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GERMAN MASTERS, A With CENTURY— Continued 




DURER, ALBRECHT 

■47. Melancholia. Painter-engraving. 1514. 

Bartsch VII. No. 74. 

Masterpiece of engraving and Diirer’s capital plate in an 
impression which various experts have pronounced to be 
1 XI * — the finest they have seen. It is hard to find a very strong 
impression of this plate where the darker spots, especially 
in the centre of print from the head of the brooding Genius 
to the little angel, appear as clear and lucid as in the im- 
pression here shown. These parts appear mostly blurred 
except in the lighter impressions. Small margin restored. 

From the Count Archinto, Galichon, Firmin-Didot and 
Marsden J. Perry Collections. 




( See Reproduction ) 


& G? 


DURER, ALBRECHT 

48. The Little Courier. Painter-engraving. 

Bartsch VII. No. 80. 

Lovely impression in perfect condition showing the 



^6 - 


FULL BORDER-LINE. RARE. 


DURER, ALBRECHT 

49 — The Large Fortune. Painter-engr; 

Bartsch VII. No. 77. 

Capital plate in an impression of 
on paper with the watermark of the high crown. On the 
reverse, written in ink, is the following, — A Paris chez 
- Pierre Mariette Rue St. Jacques a V esperance 1679. Ma- 
riette, a famous collector and publisher, is known to have 
affixed his signature to all the very fine plates that passed 
through his hands. It is believed to be the first time, how- 
ever, that his full address has appeared beside his sig- 
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GERMAN MASTERS, XVItli 


CENTURY— Continued 



Q attached more than ordinary importance to this mag- 

nificent impression. From the technical point of view, 

ESPECIALLY AS FAR AS THE LANDSCAPE IS CONCERNED, THIS 
PLATE IS CONSIDERED TO BE DpRER’s MOST PERFECT EN- 
GRAVING. 
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GERMAN MASTERS , X With CENTURY— Continued 



So. 50 


DURER, ALBRECHT 





50. The Hostess and the Cook. Painter-engraving. 
Bart. soli VII. No. 84. 

* V 

^ \ ERY FINE IMPRESSION, WITH LITTLE MARGIN. 


From the Fritz Ruinpf Collection. 


DURER, ALBRECHT 



The Turk and His Family. Painter-engraving. 
Bartsch VII. No. 85. 

Shows the full border-line and a little margin. 

SION OF GREATEST BRILLIANCY. 


1 / 


Impres- 


From the F. Koch and Junius S. Morgan Collections. 
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GERMAN MASTERS, XVItli CENTURY— Continued 

DURER, ALBRECHT 


52. The Standard-bearer. Painter-engraving. ^ 

Bartsch VII. No. 87. 

Q — With little margin. Exceedingly brilliant impression. 

From the Dr. A. Straeter and Junius S. Morgan Col- 
lections. 


DURER, ALBRECHT 

53. The Market-peasants. Painter-engraving. 1512 
Bartsch VII. No. 89. 

A CHARMING PLATE IN' A BEAUTIFUL IMPRESSION. 



DURER, ALBRECHT 

54. The Promenade. Painter-engraving, 1 J / 

Bartsch VII. No. 94. * *' 2) 

Scene: A nobleman and lady arc walking in an open land- 
scape. To the right behind a tree stands Death holding an 
/ n ~ hour-glass. With slight tear in the white paper near the 
centre of the upper margin, repaired. Very good dark 


impression*. 


Duplicate from the Junius S. Morgan Collection. 


DURER, ALBRECHT 


55. The Monstrous Pig. Painter-engraving 
Bartsch VII. No. 95. 

. , Impression of extraordinary brilliancy. 

- 


. (0- GT 

-engraving. 


From the H. F. Sewall and Junius S. Morgan Collections. 


DURER, ALBRECHT gy 

56. The Little Horse. Painter-engraving. 1505. 

Bartsch VII. No. 96. 

Shows very little margin on three sides, but closely trimmed 
• > • and little margin restored on the left side. Of unsur- 
passable BRILLIANCY. 


Gfrewi. 

(J 






From the Robert Dumesnil and Junius S. Morgan Col- 
lections. 
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GERMAN MASTERS, XVItk CENTURY— Continued 

DURER, ALBRECHT 

57. The Coat of Arms with the Cock. Painter-engraving. 
Bartsch VII. No. 100. 

// 'A. Paper shows three thin spots and upper left corner has 

been invisibly restored. Strong and beautiful impres- 
sion OF ONE OF DURER’S TECHNICAL MASTERPIECES. 



No. 58 



«/( 

Painter-engraving. 


DURER, ALBRECHT 

58. The Coat of Arms of Death. 

Bartsch VII. No. 101. 

Capital plate, slightly foxed, however, and little margin 
/ ^7 restored. Near the upper right corner is the signature, — 

P. Mariette 1666. Beautiful early impression. 


From the Marsden J. Perry Collection. 
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GERMAN MASTERS, XVIth CENTURY— Continued 

DURER, ALBRECHT 

59. Albrecht vox Brandenburg, Cardinal of IJnIaixz. Painter- 
engraving. 1523. I A, ^ / 

Bartsch VII. No. 103. 

VS'— SI lows on the inscription tablet near lower right corner, 

ami on the reverse the signature of , — Pierre Mariette 
16(58. Yerv fine impression. 



V 1VENTIS OPOTV IT-DVRETUYV ORA PHI UPPI 
AVeNTEAV- NON ■ P OTViT-PIXGERE -DO CTA 
AVANV.S 

K 


No. 60 


DURER, ALBRECHT 

60. Philipp Melanchthon. Painter-engraving. 1526. 

In perfect condition on paper with the watermark of the 
little jug. Beautiful impression. 
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GERMAN MASTERS, XVIth CENTURY— Continued 


DURER, ALBRECHT 


61. Three Bishops. Woodcut. 

Bartsch VII. No. 118. 

Extraordinarily fine impression. Rare. 


^ ■ CL ^ 


DURER, ALBRECHT 


62. Ulrich Varnbueler. Wood-engraving. 1522. 

Bartsch VII. No. 155. 

Capital plate, one of the five portraits on wood by Diirer. 
‘~L- Very fine impression. Rare. 


DURER, ALBRECHT 




63. St. Martin Dividing His Cloak with the Beggar. Wood- 
cut. 

Bartsch Appendix, page 179. No. 18. 

Bartsch states that the monogram is on the upper right; 
while Passavant Vol. III. No. 251 speaks of the early 
impressions as being without a monogram. Exceedingly 

FINE IMPRESSION, WITHOUT THE MONOGRAM. VERY RARE. 


Jd - 


LUDWIG KRUG 

Engraver and Goldsmith at Nuremberg, where, according to Fussli, he 
died in 1535. Bartsch describes twelve engravings. 

KRUG, LUDWIG 

64. The Adoration of the Magi. Painter-engraving. 1516. 
Bartsch VII. No. 2. 

t , Excellent impression with little margin. Very rare. 
From the A on Baldinger Collection. 
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GERMAN MASTERS, XVIth CENTURY— Continued 

H AX S SEBALD LAUTEXSACK 

Born, Bamberg, 1524; died, Vienna, between 1560 and 1563. Son of Paul 
Lautensack, a painter in Bamberg. While yet a child his parents settled 
in NUrnberg, and he lived there during the greater part of his life. From 
1558 and until his death he worked in Vienna. 



No. 65 


/ 


LAUTENSACK, HANS SEBALD jCj/U _ ’'//■ t/V7 

65. Landscape with Town and Castle. Painter-etching. 1553f 

r t Bartsch Vol. IX. No. 37. i 

i v5 Brilliant impression. Rare. 

From the Baron Von Lanna Collection, x-v a > 

LAUTENSACK, HANS SEBALD Q v O 

66. Landscape with a Mediaeval City. Painter-etching. 1554. 

Bartsch IX. No. 38. 

3 6 — Very fine impression. Rare. . e 

LAUTENSACK, HANS SEBALD Y\AJ)jO' S ■ 7 

67. Wide Landscape with the Temptation of Christ. Painter- 

etching. 1559. 
i Bartsch IX. No. 47. 

Very strong and dark impression. Rare. 

LAUTENSACK, HANS SEBALD j/ 6 ^ 

68. Wide Landscape with the Flight Int'o 
etching. 1558. 

, . Bartsch IX. No. 56. 

\J 0 ‘ Capital plate in superb impression, with little margin, 

invisibly repaired in the white paper. Very rare. 


/ 
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GERMAN MASTERS OF THE XVITH CENTURY 

B: “THE LITTLE MASTERS” 

HEINRICH ALDEGREVER 

( One of the “Little Masters”) 

Born, Soest, in Westphalia, 1502. After having studied the engravings 
of Diirer for some time, he went to Niirnberg and became Durer’s pupil. 
Aldegrever’s prints are remarkable for the free and graceful treatment of 
the trees. 


ALDEGREVER, HEINRICH 

69. Adam and Eve. 

Bartsch VIII. 

! \C~ Good impressions. 

Duplicates from the Royal Collection, Dresden. 



ALDEGREVER, HEINRICH /> 

70. Ornament-V ignette. Painter-engraving. 1537. 

Bartsch VIII. No. 260. 

Shows woman and man in centre and one child with orna- 
mental foliage on each side. The monogram with date 
below the man on the right corner near the centre. Ex- 
tremely FINE IMPRESSION. 






No. 70 
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GERMAN MASTERS, XVlth 


CENTER Y—Contin ued 



ALDEGREVER, HEINRICH 


No. 71 




71. 




Grotesque Ornament. Painter-engraving. 

Bartsch VIII. No. 281. 

Represents a mascaron surrounded by two children and 
four sphinxes, one of which plays the violin. Above tbe 
middle of the left near the border is a tablet with mono- 
gram and date 1550. Brilliant impression. 


From the Emil Schroeter Collection. 


ALBRECHT ALTDORFER 

{One of the “ Little Masters ”) 

Born, Ratisbon, 1480; died there, 1538. The oldest artist in the group of 
the Little Masters who was least dependent on Diirer in the formation of 
his style. — Hind. 

ALTDORFER, ALBRECHT (Tf- 

72. Judith Carrying the Head of Holofer 
of Her Sword. Painter-engraving. 

Bartsch VIII. No. 1. 

/ (j * — Monogram near the upper right corner. 

Very fine impression. 



on the Point 


With margin. 
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GERMAN MASTERS , XV 1th CENTURY— Continued 


ALTDORFER, ALBRECHT 




73. King Solomon Adoring the Idol. Painter-engravin 


Bartsch VIII. Xo. 4. 

/ — Perfect and clear impression. 



ALTDORFER, ALBRECHT 



74. The Virgin Enthroned. Painter-engraving. 

Bartsch VIII. No. 13. 

With margin. Beautiful impres- 
sion of the minute plate. Very 

RARE. 


ALTDORFER, ALBRECHT 

75. The Virgin and St. Anna. Painter- 

engraving. 'Y / 

/ ^~ Bartsch VIII. No. 14. ' 

Good impression. Very rare. 

From the Von Hefner-Alteneck 
Collection. 


No. 74 


ALTDORFER, ALBRECHT 

76. The Virgin and Chii. 
<■/. y "-i— Landscape. 


,D in an Open 

v 


Painter-engraving. 


Bartsch VIII. No. 17. 

The Virgin is seated at foot of a pine-tree holding the 
infant Christ upon her lap who is extending his hands as 
if pronouncing a benediction. 

One of the few larger plates by Altdorfer. Excellent im- 
pression. Very rare. 


ALTDORFER, ALBRECHT 

77. The Centaur. Painter-engraving. 
Bartsch VIII. No. 37. 




(f l ~ 


Very small plate. Extremely fine impression 
From the Baron Von Laima Collection. 


. ^AltE. 
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GERMAN MASTERS, XVIth CENTURY— Continued 

c- 

ALTDORFER, ALBRECHT 







78. Two Satyrs Fighting for a 
Nymph. Painter-engraving. 

,, Bartsch VIII. No. 38. 

Strongly suggests Diirer’s “Jeal- 
ousy.” Fine and delicate im- 
pression. 


From the Yon Baldinger Collec- 
tion. 


ALTDORFER, ALBRECHT 


79. 



Woman Bathing. Painter-en- 
engraving. 1523. 

Bartsch VIII. No. 56. 

Very small plate. Good impres- 


No. 78 


sion. 


ANONYMOUS GERMAN MASTERS OF THE XVITH 

CENTURY 


( in the Style of the “ Little Masters”) 


ANONYMOUS GERMAN MASTER 




80. Ornament for a Dagger-Hilt. Painter-engraving. 

Bartsch X. No. 49. 

Grotesque ornament supported by a mascaron with fan- 

tastic animals and two lions-heads. Above, a child holding 

a shield on which Hercules is standing. 

Ornament for a Dagger-Hilt. Painter-engraving. 
Bartsch X. No. 50. 

A winged female figure supporting ornamental foliage; in 
upper part, a Roman warrior replacing his sword in scab- 
hard. 

Superb pair. Brilliant impressions. 

From the Baron Von Lanna Collection. 
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GERMAN MASTERS, XVIth CENTURY— Continued 

ANONYMOUS GERMAN MASTER V ,4'LucGk. 

81. Grotesque Ornament. Painter-engraving. ( 

Undescribed. 

^ e 2~ Suggestive of Aldegrever, showing an escutcheon with two 

men supported and surrounded by fantastic heads and 
animals. 

Good impression. Mounted. 

ANONYMOUS MASTER OF ABOUT 1500 ^ 

82. The Judgment of Paris. Painter-engraving. 

Undescribed. 

Circular plate, diameter 1 s /s inches in the style of a Ger- 

-4 man master of the XYth Century. Quaint and interesting 

rarity. 

Prom the Davidsohn Collection. 


BARTHEL BEHAM 


( One of the “ Little Masters”) 


Born, NUrnberg, 1502. Died, Italy in 1540. “He has always been justly 
reckoned among the greatest artists of this group (the Little Masters). 
His prints show a masterly knowledge of drawing, always correct and 
often full of grace, as well as a technic of wonderful softness and deli- 
cacy.” — Bartsch. 



BEHAM, BARTHEL (V 0 tW 

83. Soldier Seated on a Stump of a 


Tree. 


Painter-engrav- 


o 




ing. 

Bartsch VIII. No. 45. 
With little margin. Very 

FINE IMPRESSION. R.ARE. 


BEHAM, BARTHEL 

84. The Coat of Arms of Hierony- 
mus B A UMGARTNE R. 
Painter-engraving. 

— Bartsch VIII. No. 57. 
With margin. Excellent im- 
pression. A ery rare. 



No. 84 
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GERMAN MASTERS, XVlth CENTURY— Continued 


HANS SEBALD BEHAM 

( One of the “ Little Masters”) 

Born, Nuremberg, 1500; died, Frankfort o/M 1550. Brother of Barthel 
Beham. 


BEHAM, HANS SEBALD 




' Q— i - r "S 


85. The Expulsion from Paradise. Painter-engraving. 1543. 
Bartsch 1 III. No. 7. 

Excellent impression of the Second State (of 3) with the 
border, hut before the vertical lines in the dark sk\ r , above 
the clouds, between the legs of Eve. 

From 



the Von Baldinger Collection. . C /O 

a 


BEHAM, HANS SEBALD 

86. Triton and Nereid. Painter- 
engraving. 1523. 
Bartsch VIII. No. 86. 
Charming engraving show- 
ing the early monogram of 
the artist, — HSP. Impres- 
sion OF THE GREATEST BRIL- 
LIANCY. Very rare. 


7 


yi 


No. 86 


zf- • "v* ' , SeA t 


BEHAM, HANS SEBALD 

87. Hercules Carrying off Iole. Painter-engraving. ! 11544. 

Bartsch VIII. No. 99. 

7 YjF From the set “The Twelve Labors of Hercules.” Very 
good impression. 

BEHAM, HANS SEBALD 

88. Hercules Fighting the Trojans. Painter-engraving. 1545. 

Bartsch VIII. No. 101. 

/ 0 From “The Labors of Hercules.” Good impression. 

BEHAM, HANS SEBALD (£ Qf . 

89. Allegorical Figure Representing the Victorious Chris- 

tian Church. Painter-engraving. 

Bartsch VIII. No. 128. 

Very good impression of the Second State (of 3). 

From the Brentano-Birkenstock Collection. 
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GERMAN 


MASTERS, XVIth CENTURY— Continued 



No. 90 


BEHAM, HANS SEBALD 




1540. 


yV' i/V. 

90. Patience (“Pacientia.”) . Painter-engraving. 

Bartsch VIII. No. 138. 

c r Superb early impression before the cross-hatchings on the 

leg of the angel. With little margin, together with the 
reversed copy of this plate in an excellent impression. 

From the Baron 1’on Lanna Collection. 



BEHAM, HANS SEBALD 

91. The Disturbed Lovers. Painter-engravi 
^ Bartsch VIII. No. 175. 

/ 6 — " Superb impression. 

From the Baron I on Lanna Collection. 
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GERMAN MASTERS, XVIth CENTURY— Continued 



Xo. 92 


BEHAM, HANS SEBALD 4 ~ (jL, 

92. Ornament with Two Cupids Riding on Mythical Animals 
Painter-engraving. 15-14. 

^ Bartsch VIII. No. 236. 

' ' Very fine impression. 


From the Yon Baldinger Collection. 


BEHAM, HANS SEBALD £ £ J 

93. Soldiers Guarding a Powder-Barrel. Painter-engraving. 




Bartsch VIII. No. 197 : Pauli I. No. 200. 

First State (Pauli). Exceedingly fine impression. 

From the P. Gellatly Collection. 


BEHAM, HANS SEBALD VyiA/0' Y WAA//O 

94. The Penitence of St. Chrysostom. Painter-engrrfiving. 






Bartsch VIII. No. 215: Pauli, No. 70. 
Strong and brilliant impression. 

From the Von Baldinger Collection. 



Painter-engraving: 1542. 


BEHAM, HANS SEBALD 

95. Study of the Head of a Man 
Bartsch VIII. No. 219. 

“Eincs Mannes Haunt.” With little margin. Imprf.ssion 

/ i") 

/ J, * OF THE GREATEST BRILLIANCY". 


From the Robert Hoe Collection. 
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GERMAN MASTERS, XVIth CENTURY— Continued 


BEHAM, HANS SEBALD 




✓ 


96. Ornament with Two Grotesque Fish-Heads, t Painter-en- 
graving. 

y r jg _ Bartsch VIII. No. 235. 

Brilliant impression of the First State, before the addi- 
tional work on the palm-leaf. 


From the Yon Baldinger Collection. 


BEHAM, HANS SEBALD ^ ^-YV'JLnA^A. 

97. Ornamental Design of Vase Held by Two Children. 
Painter-engraving. 1531. 

Bartsch VIII. No. 242. 

Good impression. Very rare. 

From the Emil Schroeter Collection. 


JACOB BINCK 

( One of the “ Little Masters ”) 

Born, Cologne about 1504 (or 1490); died, Koenigsberg (Prussia) 1568 
(1569). 


£ 



OLO- 


BINCK, JACOB 

98. Judith Holding Sword in Left Hand and Head of 
fernes in the Right. Painter-engraving. 

Bartsch VIII. No. 8. 

Date on tablet in upper left corner almost obliterated, 
otherwise good impression with little margin. Rare. 

From the R. Peltzer Collection. 


7 or 


BINCK, JACOB 


J’C 

Engraving. 


cf- ‘L-tXxA. 


99. Cupid Riding a Dolphin. 

Bartsch VIII. No. 47. 

This is a reversed copy of the H. S. Beham print, Bartsch, 

No. 93. Good and clear impression. Rare. 
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GERMAN MASTERS, X With CENTURY— Continued 


MONOGRAMIST H. S. E. 

Unknown German engraver of the XVI th Century in the manner of the 
Little Masters. 

MONOGRAMIST H. S. E. r^h ■ 

100. Upper Part of Dagger-Hilt, with Lucretia. Painter-en- 
graving. 

S* P assavant IV. No. (5. Very fine impression of greatest 


7 


RARITY. 

Prom the Baron Von Lanna Collection. 


GEORG PENCZ 

(One of the “ Little Masters ”) 

Painter and Engraver. Born, Nuremberg, 1500; died, Koenigsberg, 1550. 


PENCZ, GEORG 


a - A, 


101. Susanna and the Elders. Painter-engraving. 


Bartsch VIII. No. 27. 

j , — Q t . . 

O Typical “Little Master” engraving in good impression. 

PENCZ, GEORG AJzA. 

102. Medea and Jason. Painter-engraving. 1539. (, 

Bartsch 1 III. No. 71. 

— - Brilliant impression. 

From the J. A. Boerner Collection. 

PENCZ, GEORG 7 f) £ ff , it? 

103. The Six Triumphs of Petrarca. Painter-engravings (Set 

of 6). 

Bartsch VII. Nos. 117-122. 

Triumphs of, — Cupid, Chastity, Fame, Time, Death, Eter- 
nity. Complete set in uniformly brilliant impressions. 

In perfect condition. 

Duplicate from the Royal Collection, Munich, and from 
the Von Baldinger Collection. 


4-C 
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DUTCH ENGRAVERS OF THE XVITH CENTURY 


LUCAS VAN LEYDEN, DIRICK VELLER, ALAERT CLAES 


LUCAS VAN LEYDEN 

Born, Leyden, 1494; died, 1533. 

“His engravings rank with those of Marc Antonio and Albert Diirer. Good 
impressions are exceedingly rare, and even during the lifetime of the artist 
sold at high prices.” 

rv. n-. Jj, 


VAN LEYDEN, LUCAS 

104. Eve, Handing the Apple to Adam. Painter-eni 


1529. 


Bartsch I'll. No. 3. 

Good impression of the First State, before the address 

of Petri, on paper watermarked “Gothic P.” 

From tlie Junius S. Morgan Collection. 



VAN LEYDEN, LUCAS 


No. 105 


7V-V]r- 




105. Adam and Eve. Painter-engraving. Circa 1530. 

Bartsch VII. No. 10. 

t Capital plate of the last period of the artist’s work when 

he was completely under the influence of Marc-Antonio. 
With little margin. Superb impression in perfect c on- 


dition. 


From the Junius S. Morgan Collection. 
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DUTCH ENGRAVERS, XVIth CENTURY— Continued 



No. 106 

VAN LEYDEN, LUCAS A' W 

106. David Playing Before Saul. Painter-engraving. (tfirca 
1508. 

/ Q — Bartsch VII. No. 27. 

Capital plate on paper with the watermark “Gothic P.” 
Very fine impression. 


From the Junius S. Morgan Collection. 
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DUTCH ENGRAVERS, XVIth 


CENTURY— Continued 


VAN LEYDEN, LUCAS 



107. 




Potiphar’s Wife Accusing Joseph. Painter-engraving. 1512. 
Bartsch VII. No. 21. 

With little margin, on paper with watermark of “Gothic 
P.” Of the greatest brilliancy. 


From the Junius S. Morgan Collection. 


VAN LEYDEN, LUCAS 


Uv.r 

1520. 


/ 3 - 


108. David in Prayer. Etching on iron. 

Bartsch VII. No. 29. 

One of the First Etchings. (See Pauli, Inkunabeln der 
Radierung. Plate 22). Very fine impression. Rare. 


c trc 


VAN LEYDEN, LUCAS 



109. 



The Visitation. Painter-engraving. Circa 1520. 

Bartsch VII. No. 36. 

Good impression with little margin. 

Duplicate from the Berlin Museum and Von Nagler Col- 
lection. 


VAN LEYDEN, LUCAS 


C 


110. The Virgin and Child Standing on 
Painter-engraving. 1518. 

^ ‘JL Bartsch VII. No. 81. 

Fine impression. Very rare. 



RESCENT IN NlCHE. 


From the Junius S. Morgan Collection. 
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DUTCH ENGRAVERS , XVIth CENTURY— Continued 

VAN LEYDEN, LUCAS . <7 • { 

111. Mahomet and the Monk Sergius. Painter-engraving. 
Bartsch VII. No. 12(5. 

Van Leyden’s first dated plate, engraved 1508 at the age 
of fourteen. Capital plate in an early impression, which, 
though somewhat faint, does not signify that it is a later 
impression. Note that all the fine lines appear clearly, — 
impossible in a later Leyden print. Tone here is probably 
due to exposure to too much light. On paper with water- 
mark of the “little dog.” 

From the Liphart and Junius S. Morgan Collections. 


L t - 


if- C- cf 


VAN LEYDEN, LUCAS 

112. Portrait of a Young Man Holding a Ski/ll. 
graving. Circa 1519. 





Bartsch VII. No. 174. 

Supposed to be the artist’s self-portrait. Very good im- 
pression. Rare. 

From the Duke of Arember<r Collection. 


DIRICK JACOB SZOOX VELLERT 

( Dirick van Star ) 

Flourished at Antwerp between the years 1511 and 1544. “In this com- 
bination of etching with engraving, Lucas van Leyden has a follower in 
an Antwerp artist whose identity has only recently been established, Dirick 
Jacobszoon Vellert (Dirick van Star), as he has been called, from his 
signature. This point of contact, their close connection in style, and the 
fact that Vellert’s earliest etchings are dated 1522, when Lucas was in 
Antwerp, seem to show that Vellert was inspired, if not instructed, in 
this sphere of art by Lucas van Leyden himself. As a designer of glass 
windows, Vellert had been at work in Antwerp for a decade before he 
turned to engraving.” — Hind. 


VELLERT, DIRICK JACOBSZOON 
113 

z A A-C 


The Temptation of Christ. 
Bartsch VIII. No. 5. 
Undoubtedly early impression 


Painter-engraving. 1525. 


Mounted. Very rare. 
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DUTCH ENGRAVERS, XVIth CENTURY— Continued 



Xo. 114 


VELLERT, DIRICK JACOBSZOON 


f 


Painter^eTF 


114. St. Bernard Adoring the Virgin and Child 
graving. 1524. 

/ V A- Bartsch VIII. No. 8. 

Exceedingly fine impression of one of the loveliest XVIth 
Century engravings. Extremely rare. 

From the Bravton Ives Collection. 
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DUTCH ENGRAVERS, XVIth CENTURY— Continued 
ALAERT CLAES (CLAESSEN) 

Engraver at Amsterdam in the early part of the XVIth Century; flour- 
ished between the years 1520-1555. lie worked in the manner of the Little 
Masters. 



CLAES, ALAERT 


No. 115 


115. 

/ 6 ~ 


The Virgin Crowned by Two Angels. Painter-engraving. 
Not in Bartsch. Aumueller, No. 47. 

Delicately engraved piece. Of great rarity. 


CLAES, ALAERT 




116. Standard Bearer, Drummer and Pieer. Painter-engraving. 
Not in Bartsch. Passavant, No. 121. 

Circular plate in very good impression. Rare. 

/ o - 
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ITALIAN ENGRAVERS OF THE XVITH 
CENTURY 

MARC- ANTONIO RAIMONDI AND HIS SCHOOL 
MARC- ANTONIO RAIMONDI 

Born in Bologna about 1480; died there about 1530. Started work in the 
atelier of Francesco Francia. The antique had from the first a very strong 
fascination for him. About 1505 Raimondi came under the strong influ- 
ence of Dttrer, and made a series of copies of The I.ife of the Virgin and 
other woodcuts. He had now reached (1509) a degree of sureness and 
technical mastery of engraving which had not been attained up to that time 
in Italy. In 1509 or 1510 he went to Rome. At just this period he seems 
to have been much influenced by Lucas of Leyden. Shortly after coming 
to Rome he entered the studio of Raphael, and it is with Raphael’s name 
that Marc-Antonio is associated most closely in the history of engraving. 
To Raphael he owed, above all, the ennobling of his artistic feeling for 
form and the astonishingly rapid development of his ability in drawing. 
There has been of late a tendency to minimize the importance of Marc- 
Antonio as an engraver, and his plates have been in less demand than usual. 
In former days they often commanded prices exceeding those paid for 
examples of Diirer and Rembrandt. This decline in valuation, aside from 
the fact that Marc-Antonio worked mostly from conceptions of other 
artists, may be due to the circumstance of there being so many mediocre 
impressions in the market which do not do justice to the skill of this 
master. Good impressions are exceedingly rare, and it is not often that 
such a representative lot of material as the one here exhibited is offered 
at unrestricted public sale. With one or two exceptions, these prints 
come from two celebrated collections, — that of the late Dr. Engelmann, 
of Leipzig, and that of Junius S. Morgan, the last-named furnishing the 
greater number. 


S' cr. 



RAIMONDI, MARC-ANTONIO 

11.7. Adam and Eve Driven from Paradise. E^raving on copper. 
Bartsch XII’. No. 2. 

CT? - After Michelangelo. Beautiful early impression. Very 

rare. 


From the Junius S. Morgan Collection. 


RAIMONDI, MARC-ANTONIO ^ (f' ■ 

118. The Lord Ordering Noah to Build the Aiyc. Engraving on 
copper. 

Bartsch XIV. No. 3. 

After Raphael. First State in perfect condition. Ex- 

tremely FINE IMPRESSION. 


S'- 


From the Junius S. Morgan Collection. 
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ITALIAN ENGRAVERS , X With CENTURY— Continued 

RAIMONDI, MARC- ANTONIO ^ 

119. The Last Supper. Engraving on copper. 

Bartsch XIV. No. 26. 

After Raphael. Impression of the greatest beauty. Ex- 
ceedingly RARE. 

From the Dr. Engelmann Collection. 

( See Reproduction ) 


/ / r- 


£• * 
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RAIMONDI, MARC-ANTONIO 

120. The Hoi.y Family with the Infant St. John. Engraving 

on copper. 

Bartsch XIV. No. 57. 

After Raphael. The subject is commonly known as “La 
Vierge a la Longue Cuisse.” With margins. Large early 
Italian engravings in this condition are of the greatest 
rarity. Impression of the greatest brilliancy in an 

EXTRAORDINARILY FINE STATE OF PRESERVATION. 

From the Fagan No. 276, Julian Marshall, Richard Fisher 
and Junius S. Morgan Collections. 

RAIMONDI, MARC-ANTONIO & 

121. The Holy Family. Engraving on copper.// 

Bartsch XIV. No. 60. 

After Raphael. Bartsch writes concerning this ; “Cette 
estampe qui est extremement rare, est un des chef d’ceuvres 
de Marc-Antoine ; il l’a gravee dans lc temps dc sa plus 
grande force avec un soin et unc nettete admirables.” 
With little margin. One of the most beautiful of all Italian 
engravings in an extremely fine and warm early im- 
pression. Of the greatest rarity. 

From the Liphart Collection. 

RAIMONDI, MARC-ANTONIO 

122. S-r. Cecilia. Engraving on copper. 0 \ f 

Bartsch XIV. No. 116. 

After Raphael. Capital plate in rich early impression 
/ f with little margin. Cleverly repaired in various spots. 
On paper with the watermark of a hand. 

From the Dr. Engelmann Collection. 


&7J - 


^0 



MARC-ANTONIO RAIMONDI 
The Last Supper 
(Sec No. 119) 
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ITALIAN ENGRAVERS, XV 1th CENTURY— Continued 


^ <j . ; 




C 


RAIMONDI, MARC- ANTONIO 

123. Dido. Engraving on copper. 

Bartsch XIV. No. 187. 

After Raphael. Only the figure, however, was engraved 
after Raphael, the landscape was taken from Van Ley- 
den’s plate, “The Holy Family,” Bartsch, No. 85. Strong 
early impression on paper somewhat browned. (It is 
also interesting to note that Marc-Antonio took the land- 
scape for his “Climbers” from Van Leyden’s “Mahomet”, 
and the landscape for his “Lucretia” from the same ar- 
tist’s “Susannah and the Elders.” Repaired. Of the 

GREATEST RARITY. 

From the Junius S. Morgan Collection. 

RAIMONDI, MARC-ANTONIO 

124. The Judgment of Paris. Engraving on copper. 

Bartsch XIV. No. 245. 

After Raphael. Capital plate in warm impression of the 
First State, before the address of Salamanca, the traces 
of the preparatory treatment of the plate with pumice- 
stone still visible, especially below Venus and Paris. Little 
margin and cleverly repaired. On paper with the water- 
mark of the “Scissors.” 

From the Dr. Engelmann Collection. 

RAIMONDI, MARC-ANTONIO ^ ^ 

125. Mount Parnassus. Engraving on copper. 

Bartsch XIV. No. 247. 

After Raphael. Capital plate in superb early impression, 
71- in a very warm and rich tone. Impressions of such qual- 
ity ARE OF THE GREATEST RARITY. 


< TZ) 


RAIMONDI, MARC-ANTONIO 


# £ 


5 ? ^ 

126. A Faun Playing the Flute with a Little Boy. Engraving 
on copper. 

Bartsch XIV. No. 296. 

Early work, very likely not after Raphael. 

Beautiful early impression. 

From the R. Bathurst and Junius S. Morgan Collections. 


A(J 
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ITALIAN ENGRAVERS, XVIth CENTURY— Continued 

RAIMONDI, MARC-ANTONIO e 

127. The Young and the Old Bacchant. Engraving on copper. 
Bartsch XIV. No. 294. 

After Raphael or Giulio Romano. Impression of great 

^ ^ ~ c>_i BRILLIANCY. VERY RARE. 

From the Liphart and Junius S. Morgan Collections. 



RAIMONDI, MARC-ANTONIO 


Cj} ■ 


128. The Apollo of the Belvidere. Engraving on copper. 
Bartsch XIV. No. 331. 

^ Good early impression, cleverly repaired. Extremely 

/ y ~ RARE. 


From the Junius S. Morgan Collection. 
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ITALIAN ENGRAVERS , XVIth CENTURY— Continued 


RAIMONDI, MARC- ANTONIO 

129. Apollo. Engraving on copper. 

Bartsch XIV. No. 334. 

From Raphael’s School of Athens. Extremely fine ear- 
ly impression. 

From the Junius S. Morgan Collection. 




RAIMONDI, MARC- ANTONIO 

130. The Three Graces. Engraving on copper. 

Bartsch XIV. No. 340. 

From an antique sculpture. Magnificent early impres- 

J SION IN PERFECT CONDITION. 

From the Fucssli and Dr. Engelmann Collections. 




RAIMONDI, MARC- ANTONIO 

131. Mars, Venus, and Cupid. Engraving on copper. 1508. 
Bartsch XIV. No. 345. 

Early plate after Francia or Montegna. Excellent im- 
pression of the regular state, with the head of Medusa on 
re- r i the shield, with little margin. In perfect condition. 

From the Dr. Engelmann Collection. 



RAIMONDI, MARC- ANTONIO 


/> 


A. / 


■/) 


132. The “Quos Ego” (Neptune Appeasing the Tempest). En- 
graving on copper. 

_ ( Bartsch XIV. No. 352. 

o o After Raphael. Bartsch states, — “On la considere comme 

une des plus considerables de l’oeuvre de ce maitre, et elle 
est tres rare.” Early impression before the retouches and 
without the address of Salamanca. Capital plate in per- 
fect condition. Of the greatest rarity. 


From the Junius S. Morgan Collection 


f iaA - 
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ITALIAN ENGRAVERS, XV 1th CENTURY— Continued 

RAIMONDI, MARC-ANTONIO Gi, ' 

133. Trajan Between the Allegorical Figures of Rome and 
Victory. Engraving on copper. 

Bartsch XIV. No. 361. 

From the antique. Bartsch states, — “Cette estampe qui 
est gravee d’apres l’un des bas-reliefs de Pare de Con- 
stantin, est une des plus belles et des plus estimees de Marc- 
Antoine.” Capital plate in perfect condition. Superb 

EARLY IMPRESSION. WlTH THE SIGNATURE, P. Mar'lette 

1671. 




From the Hawkins, Lloyd and Junius S. Morgan Col- 
lections. 





No. 134 

RAIMONDI, MARC-ANTONIO 

134. The Bent Stick. Engraving on copper. 

Bartsch XIV. No. 369. 

^ c — ‘A Most likely after Francia. Exquisite specimen of the rare 

small early works of the master, before he came in touch 
with Raphael. With little margin. Very fine impression. 
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ITALIAN ENGRAVERS, XVIth CENTURY— Continued 

RAIMONDI, MARC-ANTONIO ^ ~ 

135. The Virtues. Engravings on copper. 

Bartsch XIV. Nos. 386-392. 

^ } / After Raphael. Set of 7 engravings. Complete, in ex- 

/ ~~ traordinarily fine, uniform early impressions, in perfect 
condition, with little margins. This exceptional set of 
plates must have been always kept together as they all 
show traces of the same old handwriting on the reverses. 
Of the utmost rarity in such condition. 


From the Dr. Engelmann Collection. 

RAIMONDI, MARC-ANTONIO ' CC' 

136. Christ Parting from His Mother. Engraved on copper, 
with Diirer’s monogram. 

Bartsch XIV. No. 636. 

Copied from Diirer’s plate in the set of woodcuts of the 
I Life of the Virgin. Strong and early impression. Rare. 

‘ From the Junius S. Morgan Collection. 


GIOVANNI JACOPO CARAGLIO 

“Giovanni Jacopo Caraglio, an Italian designer and engraver, was born 
at Parma in 1498 or 1500, and was a pupil of Marcantonio Raimondi. 
His drawing is very correct; he gives a fine expression to his heads, and 
his extremities are marked in a masterly manner. Caraglio holds an emi- 
nent rank among the engravers of his country.” — Bryan. 

CARAGLIO, GIOVANNI JACOPO 

137. The Annunciation. Engraving on copper. 

Bartsch XV. No. 2. 

/ q 'A- After Raphael. Beautiful impression. Rare. 


AGOSTIXO DE MUSIS (called VENEZIANO) 


A Venetian artist who worked in Rome under Marc-Antonio. His first 
plates appeared in 1514. He seems to have died in Rome in 1538. 


G~ A • 


VENEZIANO, AGOSTINO 

138. Hercules and Antheus. Engraving on copper. 

Bartsch XIV. No. 347. 

After Raphael. Very fine impression of the First State 
before the retouches and the address of Salamanca. 


1 
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WOOD CUTS IN CHIAROSCURO 


MONOGRAMIST F. G. 

Unknown Italian Engraver of the XVIth Century. 


MONOGRAMIST F. G. 


139. Two Cupids Playing with Lions. Line-engravin; 


Bartsch IX. No. 8. 


4 <T 




After Raphael. Good impression. Rare. 
From the Gawet and Rechberger Collections. 


WOOD-GUTS IN CHIAROSCURO 


UGO DA CARPI 


Member of the noble family Panieo, born about I486, and said to be the 
inventor of wood-cut in chiaroscuro. This claim is only correct as far 
as those plates of more than two blocks are concerned, which eliminate 
the line-work entirely, and try to produce the effect of a water-color 
painting. Woodcuts from two blocks, viz: a black line plate and a tone 
plate with white high-lights spared out, were in use in Germany before 
Ugo’s first plate, and were made by Wechtlin, Burgkmair and others. 



CARPI, UGO DA 


140. The Slaughter of the Innocents. Woodcut in chiaroscuro 


from three plates. 
M tUG Bartsch XII. No. 8. 


After Raphael. The same subject as treated in Marc- 
Antonio’s engraving. Bartsch says,- — “It is perfect in 
its kind, excessively rare, and missing in many of the most 
complete collections.” Restored in several places and 
mounted. A good early impression. A rarity of the 

FIRST RANK. 

Exhibited at the Grolier Club in 1913. 



CARPI, UGO DA 


141. The Descent from the Cross. Woodcut in chiaroscuro from 
three plates. 1/ 


/ Bartsch XII. No. 22. 


Beautiful impression in reddish brown, somewhat repaired. 
From the Duke of Aremberg and Mascha Collections. 
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WOOD-CUTS IN CHI A ROSCURO— Continued 


CARPI, UGO DA JV 

142. The Resurrection. Woodcut in chiaroscuro from three 
plates. 

„ Bartsch XII. No. 26. 

After Raphael. Superb impression in blue tones. 

Exhibited at the Grolier Club in 1913. 


CARPI, UGO DA 


a. f 


143. Death of Ananias. Woodcut in chiaroscuro from three 
plates. 

Bartsch XII. No. 27. 

/S' — After Raphael. Very good impression of the Second 

State (of 3). 


CARPI, UGO DA 




144. 


J6 - 


Sibyl with a Child Holding a Torch. Woodcut in chiaro- 
scuro from two plates. 

Bartsch XII. No. 6. 

After Raphael. According to Vasari this plate represents 
Ugo’s first attempt at chiaroscuro. It is made from two 
plates in the same manner as practiced by the first Ger- 
man artists who worked in that method, — Wechtlin and 
Burgkmair. Exhibited at the Grolier Club in 1913. Ex- 
tremely FINE IMPRESSION. 


From the Marriette and Gawet Collections. 


CARPI, UGO DA (Attributed to) 




145. Hercules Strangling the Lion. Woodcut in chiaroscuro 
from two plates. 

! Bartsch XII. No. 15. 

After Raphael. Bartsch describes this piece as having 
“apparently been engraved by Ego da Carpi” and calls it 
“very rare.” Good early impression with several tears 
repaired. 
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WOOD-CUTS IN CHIAROSCURO— Continued 
BARTOLOMEO CORIOLANO 

CORIOLANO, BARTOLOMEO . 

146. A Sibyl Holding a Book, with Angel^at Left. Woodcut 
in chiaroscuro from two plates. 

Bartsch XII. No. 2. 

•< * * 

/ O After Guido Rem. Magnificent impression. 

From the Robert Dumesnil Collection. 


ANTONIO FANTUZZI (called DA TRENTO) 

FANTUZZI, ANTONIO £) 

147. Nude Man Seated in a Landscape. Woodcut in chiaro- 
scuro from two plates. 

A c 4 Bartsch XII. No. 13. 

/ 0 ' After Parmeggiano. Good impression. Rare. 

From the Mascha Collection. 


UNKNOWN ITALIAN ENGRAVERS OF THE 
XVITH CENTURY 


UNKNOWN ITALIAN ENGRAVER (1) 


Q-' 

148. Abraham’s Sacrifice. Woodcut in chiaroscuro from two 
plates. 

Bartsch XII. No. 3. 

‘ After Parmeggiano. Beautiful impression. 




UNKNOWN ITALIAN ENGRAVER (2) Z7 ^ 

149. Hercules and the Lion. Woodcut. 

Bartsch XII. No. 18. 

After Raphael. Plain impression in woodcut from one 
f plate of the item which Bartsch describes as a chiaroscuro 

from two blocks. Very fine impression. 
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WOOB-CUTS IN CHIAROSCURO— Continued 

UNKNOWN ITALIAN ENGRAVER (3) 

150. Charity. Woodcut in chiaroscuro from three plates. 

Bartsch XII. No. 3. 

/ ^ After Parmeggiano. Superb impression in perfect pres- 

ervation. 

From the Count A. CZ. Kiew and Mascha Collections. 

GIUSEPPE XICOLO VICENTINO 

Engraver on wood. Lived during the first half of the XVIth Century. 
Pupil of Parmeggiano. 

VICENTINO, GIUSEPPE NICOLO 

151. Hercui.es and the Lion. 

plates. 

Bartsch XII. No. 17. 
i *) After Raphael. Exhibited at the Grolier Club in 1913. 

Superb impression of the First State before the address 
of Andreani. Exceedingly rare. 

From the J. A. Boerner Collection. 


Woodcut in chiaroscuro from two 


j' 


HENDRIK GOLTZIUS 


Born, Mulbrecht, 1558; died, Haarlem, 1616. 

“Among his own countrymen Cort’s breadth of style was best appre- 
ciated by Hendrik Goltzius, who came under the influence of his school in 
Rome. Unfortunately, like most of his contemporaries, he suffered from 
the mannerisms of his models — Spranger, Stradanus and the host of pseudo- 
classicists — but he was happier than the majority in his assimilation of some 
of the true character of classical art. His large ‘Massacre of the Inno- 
cents’ reveals some real sympathy for the ideals of Michelangelo. The de- 
light he takes in rendering swelling curves, be they as bombastic as they 
will, is irresistible. The ‘Standard Bearers’ is a magnificent example.” — 
Hind. 

GOLTZIUS, HENDRIK 



152. The Goddess of Night. Woodcut in chiaroscuro from three 
plates. 

y Bartsch III. No. 237. 


Very fixe impression cut to the oval. 


t\Q - 


GOLTZIUS, HENDRIK 

153. The Sorcerer. Woodcut in chiaroscuro from three plates. 
Bartsch III. No. 238. 

^ ^ Very fine impression with full margin. 
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MI SC ELLA XEO US EX GUI VERS 


ANTONIO MARIA ZANETTI 

Art-lover and excellent Engraver in chiaroscuro woodcut, collector and 
author. Born, Venice, 1680; died, 1760. 




ZANETTI, COUNT ANTONIO MARIA 

154. Young Man Standing. Woodcut in chiaroscuro from three 
plates. 

-t t Bartsch XII. No. 9. 

After Parmeggiano. Superb impression in green tones. 

From the Mascha Collection. 




JOHN BAPTIST JACKSON 

Painter and Engraver in chiaroscuro. Born, England, 1701, pupil of 
Eckwits and Kirkal, studied at Paris, and worked then in Venice where 
he published in 1745 a series of large plates in chiaroscuro after the old 
Italian Masters. In 1754 he went back to Londo 

JACKSON, JOHN BAPTIST 

155. Algernon Sidney, Ambassador. Woodcut An chiaroscuro 
from three plates. 
y v ~~ — Andresen I. No. 11. 

After Justus Veras. Excellent impression of this beauti- 
ful and characteristic plate, with margin. 



MISCELLANEOUS DUTCH, GERMAN, ITALIAN 
AND SPANISH ENGRAVERS OF THE LATE 
XVITH AND OF THE XVIITH CENTURY 

THEODOR DE BRY 


BRY, 

/d 


Goldsmith and Engraver. Born, Liege, 1528, worked in Frankfort a/M. 
1570 and died 1598. 

THEODOR DE \f 

156. De Hoopman Van Weisheyt (William of Orange). ^-Cir- 
cular portrait-engraving. v 

6 2 . — Andresen I. No. 1. 

With inscription in Dutch and French, surrounded by rich 
niello-like ornamental border in which scenes referring to 
Wisdom are depicted in brilliant execution. Cut to the 
circle but shows the full plate-margin. 
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MIS CELL A NEO US ENGRA VERS— Continued 

BRY, THEODOR DE 

157. De Hoopman Van Nakheit ( Duke of Alba). Circular por- 
trait-engraving. 

n Andresen I. No. 2. 

Like preceding item. Is surrounded by ornamental border 
showing grotesque scenes of Folly. Brilliant impression 

WITH FULL MARGIN. 

From the It. Peltzer Collection. 


WIERIX FAMILY (about 1600 ) 

WIERIX FAMILY ^ 

158. Portrait of Philipp, Prince of Orange. 

Undescribed. 

Impression of great brilliancy, with the address of 
„ , P. de la Houve. 

From the R. Peltzer Collection. 


HENDRIK GOLTZIUS 

GOLTZIUS, HENDRIK ^ ^ 

159. The Virgin and St. Joseph, Showing the Infant to the 
Shepherds. Painter-engraving. T615. 

Bartsch III. No. 21. 

Unfinished plate in brilliant impression of the Second 
State with date and the tracing of the design in the lower 
left corner, which is left white in the First State. Good 
impression, with little margin. 






GOLTZIUS, HENDRIK 

160. Christ Bearing the Cross. Painter-engraving. 
Bartsch III. No. 35. 

From the Passion Set. Brilliant impression. 




O 

GOLTZIUS, HENDRIK 

161. Portrait of Henri IV 

Bartsch III. No. 173: Weigel Supplement, No. 193. 

^ With margin. Good impression of the Third State without 


., of France. Painter-engraving. 


1 7 


the address of P. de la Houve. 
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MISCELLANEOUS ENGRAVERS— Continued 



GOLTZIUS, HENDRIK 


No. 162 


162. 



Portrait of an Unknown “God Verzacht.” 
graving. 1 582. 

Bartsch III. No. 206. 

Brilliant impression with margin. 


Painter-en- 


HENDRICK GOUDT 


Count Palatine, Art-lover and intimate friend of Adam Elzheimer, — de- 
voted his graver exclusively to the reproduction of paintings by that 
master. Born, Utrecht, 1585; died there in 1030. 

GOUDT, COUNT HENDRICK ^ 


163. 


ft 


t • 


The Beheading of St. John. Engraving. 

Andresen I. No. 4: Dutuit IV. No. 4 (Second State). 
Lovely plate with margin. Very rare. 

From the H. F. Sewall Collection. 
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MISCELLANEOUS ENGRA VERS— Continued 


.TAX VAX DE VELDE 

Painter and Engraver and Etcher. Born, Leyden, 1598; working in 
1678. Pupil of Moses Uytenbroeck. He executed several night-pieces in 
the manner of Count Goudt. 



No. 164. 


VAN DE VELDE, JAN 


70 'Ciyt- <v 


164. The Star of the Three Magi (Night Piece). Engraving. 
Andresen II. No. 18. 

Jj — After Peter Molvn. Engraved in Goudt’s manner. Bril- 
liant impression of the First State before the ad- 
dress of Visscher. 


From the Brusaber Collection. 
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MISCELLANEOUS ENGRA VERS— Continued 


VAN DE VELDE, JAN 

~T~ ' 

165. Ignis (Fire). Engraving. J 

Andresen, No. 33. 

From the Set of the Elements. Stated by Andresen to have 
-j been engraved after W. Buytenweg, but more recent good 
authority has established the fact that the engraving was 
after A. Elsheimer. Night piece in Goudt’s manner. Very 

FINE IMPRESSION OF THE FIRST STATE BEFORE THE ADDRESS 
OF VlSSCHER. 


WENZEL HOLLAR 


Draughtsman and Etcher. Born, Prague, 1607 ; died, London, 1677. Left 
Prague in 1627, studied in Frankfort under Merian, worked in Strasbourg 
from 1G20-1633, in Cologne until 1636, thence to London whence he fled 
in 1644 to Antwerp. In 1652 he returned to England. 

HOLLAR, WENZEL 

166. Juno Seated on a Throne in a Temple. Etching. 

Parthey, No. 269. 

St After Adam Elsheimer. Charming impression with little 

margin. Rare. 



CHRISTOFFEL JEGHER 


Wood engraver of the school of Rubens. Born in Germany, came to Ant- 
werp in 1620, where he died between 1660 and 1670. 


JEGHER, CHRISTOFFEL 


(0 


167. Hercules Conquering Envy. Woodcut. 

Andresen I. No. 7. 

After Rubens. Large plate in magnificent impression. 
Jjr- Framed. In perfect condition. 
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MISCELL A NEO US ENGRA UEliS— Con tinned 



JEGHER, CHRISTOFFEL 


Xo. 168 



168. 




Drunken Silenus Supported by Two Satyrs. 
Andresen I. Xo. 8. 

After Rubens. Superb impression. 

From the Von Baldinger Collection. 


Woodcut. 


JONAS UMBACH 


Painter and Etcher. Born, Augsburg, 1 621 ; died there about 1700. 

UMBACH, JONAS Q 

169. Bacchante and Satyr Preceded by Bacchanalian Chil- 
dren. Painter-etching. 



Nagler XIX. No. 131. 

Brilliant impression, with margins. First State. 


From the H. F. Sewall Collection. 
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MI SC ELLA NEO US ENGRA VERS— Con tinned 



No. 170 


UMBACH, JONAS 




170. 


7 




Tritons Carrying Shells. Painter-etching. 7 if 
Nagler XIX. No. 133. 

Reproduced in Lippmann’s “Engraving and Etching,” 
1906. Brilliant impression of the First State hefore 

THE ADDRESS OF J. WOLFF, WITH MARGIN. 


From the H. F. Sewall Collection. 


OTTAVIO LEONI (LIONI) 

Painter and Engraver at Rome. Born, 1574; died, 1628. Pupil of his 
father. His engraved portraits combine etching, and engraving at the 
same time; the flesh portions are stippled in a minute and delicate man- 
ner. 


LEONI, OTTAVIO 



171. 



Portrait of Giovanni Baglioni, the Painter. Painter-en- 
graving in mixed manner. 

Bartsch XVII. No. 14. 

Very fine impression with wide margin. Rare. 
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MISCELLANEOUS ENGRA VERS— Continued 


GIUSEPPE RIBERA (called IE SPAGXOLETTO) 


Spanish Painter and Etcher. Dorn, Xavita, Spain, 1598; died, Naples, 
1650. Pupil of Caravaggio. 



No. 172 


RIBERA, GIUSEPPE 




172. Satyr Punished by Cupid. Painter-etching. 

Bartsch XX. No. 12. 

Spirited etching reproduced in Kristeller’s “Ivupferstich 
<*— J und Holzschmitt.” Good impression. 

From tlie Drugulin and Liphart Collections. 
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FRENCH ETCHINGS OF THE XVIIth CENTURY 

(CALLOT, CLAUDE) 


JACQUES CALLOT 


Born Nancy in 1592; died, 1635. Meaurae in his catalogue of Callot’s 
etchings says: “Callot is one of the glories of the national school. As 
an etcher he has never been surpassed, nor even equalled, and indeed 
France has always considered as one of the fairest flowers of her crown 
of art the famous engraver in Nancy.” 



CALLOT, JACQUES 


No. 173 




173. The Slaughte, 

OF THE 

Inno- 
cents. 
P a i nter- 
etching. 
Meau m e. 
No. 6. 

First State, 
with margin. 
Superb im- 
pression. 


From the R. 
Peltzer Col- 
lection. 

CALLOT, JACQUES 

174. Balli di Sfes- 

S A N I A 

(Cucuru- 
cu).Pain- 
1 * 2 — ' — ter - etch- 


ings. 


Meaume II. Nos. 641-664. 

Caricatures of the Italian Comedy. Complete set of 24 
small etchings in uniformly brilliant impressions of the 
First State before the numbers. 
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FRENCH ETCHINGS, A 'Tilth CENTURY— Continued 


CALLOT, JACQUES 





✓ I 


Parable of the Prodigal Sox. Painter-etchings. 

Meaume I. No. 53-63. 

Complete set of eleven minute compositions, including the 
title, in uniformly brilliant impressions of the Second 
State, with the verse, before the numbers, and all showing 
margin which, however, is slightly damaged in four spots. 


From the Dr. Straeter Collection. 


CLAUDE GELLEE 


(Called “Claude Uorrain”) 


Horn l(iOO, at Champagne, a village on the Moselle, then in the ancient 
province of Lorraine; died in Home, 1G82. With the exception of his 
boyhood and two years of wandering (as pastry cook), the whole of his 
life was passed and all of his work done in or near Home. 



No. 17(1 


r-cttyiing. 


LORRAIN, CLAUDE 

176. The Fligt Into Egypt. Painter- 
llobert Dumesnil I. No. 1. 

/# Very fine impression of the Second State (of 4) described 

/ ^ by Dumesnil. In perfect condition. Rare. 
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FRENCH ETCHINGS, XVIIth 


CENTUR Y—Con tin ued 


LORRAIN, CLAUDE 

177. The Apparition. Painter-etching. 

Robert Dumesnil I. No. 2. 

/ C Third State (of 4) with little margin. Very fine im- 

pression. 




No. 178 ^ 

LORRAIN, CLAUDE Y\/ - Yl/ • 

178. Le Bouyier (The Cowherd Near the Ford). Paintcr-etch- 
ing. 

j-t Robert Dumesnil I. No. 8. 

Capital plate in beautiful impression of the Third State, 
with the signature of Naudet, dealer in Paris about 1790. 




LORRAIN, CLAUDE 



179. 

7 -F° 


The Four Dancing Goats. Painter-etching. 
Robert Dumesnil I. No. 27. 

Good impression of the Second State. 














■ 















■ 























At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 


UNRESTRICTED PUCLIC SALE BY ORDER OF THE OWNER 

Second Session, Numbers 180 to 364, inclusive 

THURSDAY EVENING, APRIL 13th, AT 8:30 O’CLOCK 


DUTCH ETCHERS OF THE XVIITH CENTURY 

REMBRANDT, OSTADE, ETC. 

Arranged in alphabetical order. 


CORXELIS BEGA 


Painter and Etcher. Born, Harlem, 1620; died, 1664. Pupil of Adrian 
van Ostade. 



No. 180 


BEGA, CORNELIS 


-f- 


180. 


Three Peasants at a 
Eire - Place. 
Painter-etching. 


Bartsch V. No. 23. 
Etched in Bega’s 
crude m a n n e r. 
Good impression. 


Fro m t h e Emil 
Schroeter Collec- 
tion. 


BEGA, CORNELIS 


7 


181. Mother 

Child. Painter- 
j-z etching. 

Bartsch V. No. 28. 
Very fine impres- 
sion W I T H WIDE 


Molding 


margin. 


From the Von Baldinger Collection. 
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DUTCH ETCHERS, XVIIth CENTURY— Continued 

FERDINAND ROL 

Painter and Engraver. Born, Dordrecht, Kill; died, Amsterdam, 1681. 
One of the best pupils of Rembrandt. 



No. 182 

BOL, FERDINAND Q. <$ . V\r. 

182. Portrait of an Officer. Painter-etching. 

Bartsch (Rembrandt Yol. II. No. 11) : Dutuit IY. No. 12. 

Brilliant impression of the only described state with 

WIDE MARGIN. 

From the Von Derschau and Berlin Museum Collections. 


CORNELIS DUSART 


DUSART, 

183. 

r— • - 


Born, Haarlem, 1660; died there, 1701. “He was a pupil of Adriaan Van 
Ostade, whose style he imitated with considerable success. His works, 
like those of Ostade, represent Dutch peasants regaling and merry-making. 
Although not equal to his master in the richness of his tones and the har- 
mony of his effects, his coloring is clear and agreeable, his compositions 
ingenious, and his touch very spirited.” — Bryan. 


CORNELIS 

The Drunken Couple. 
Bartsch Y. No. 7. 


y(c^JLL<~ 

Painter-etching. 1685. 


Superb impression of the only State, with margin. 
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DUTCH ETCHERS , X 'Tilth CENTURY— Continued 


ADRIAN VAN OSTADE 

Famous Painter and Etcher. Born, Lubeck, 1610 ; died, Amsterdam, 1685. 
Pupil of Frans Hals. 

OSTADE, ADRIAN VAN 

184. The Hurdy-Gurdy. Painter-etching. 

Bartsch I. No. 8. (Only State) : Rovinski. No. 8 (Fourth 
State of 5). 

Very fine impression with margin. 

From the Olsufieff and H. F. Sewall Collections. 



OSTADE, ADRIAN VAN 


d 6 *£> 


185. Man and Woman Conversing. Painter-etching. / 

Bartsch II. No. 12 (Only State) : RovinsKi, No. 12 
(Fourth State of 6). 


/6 


Very fine impression 
border-line. 


before the strengthening of the 


OSTADE, ADRIAN VAN £ (P 

186. The Empty Jug. Painter-etching. (j 

Bartsch I. No. 15 (Only State): Rovinski, No. 15 (Sev- 
enth State of 8). 

^ / t'A. Very good impression, rich and warm in tone. 


OSTADE, ADRIAN VAN ^VL- 

187. The Knife-Thrust. Painter-etching. 

Bartsch I. No. 18 (Only State): Rovinski, No. 18. 
(Third State of 5). 
s — » € Good impression, with margin. 

/ ^ ^ 
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DUTCH ETCHERS, XVlIth CENTURY— Continued 

OSTADE, ADRIAN VAN 

188. The Singers at the Window (Les Haraxgueurs). Painter- 
etching. 

, Bartsch I. No. 19. (Second State) : Rovinski, No. 19. 

' V (Sixth State). 

Good impression, with margin. 



OSTADE, ADRIAN VAN 0^ /c JyJUAjXLs 

189. The Musicians. Painter-etching. [ 

Bartsch I. No. 30 (Third State) : Rovinski No. 30 (Fifth 
State of 8). 

'7*- Very fine impression. With little margin. 



No. 190 




OSTADE, ADRIAN VAN 

190. The Father of the Family. Painter-etching. 

Bartsch I. No. 33. (Only State) : Rovinski, No. 33 
3 D— ' ir t— (Second State of 3). 

One of the finest etchings of Ostade in beautiful 
ARLY IMPRESSION WITH MARGIN. 
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DUTCH ETCHERS, XV 11th CENTURY— Continued 
REMBRANDT VAN RIJN 

Born, Leyden, 1607; died, Amsterdam, 1669. Pupil of Swanenbureh and 
Pieter Lastman. “The opinion among etchers which enthrones Rembrandt 
as the King of his craft is the most recent instance of perfect unanimity 
among people of all nationalities. As we all say that Phidias was the 
greatest sculptor, Homer the greatest epic poet, and Shakespeare the 
greatest dramatist, so we are all agreed on the world-wide supremacy 
of Rembrandt. In his own lines of work there is no one in all history 
to be compared with Rembrandt; in artistic influence he has one equal 
entirely unlike himself, and that is Raphael. They are the two most 
influential graphic artists of all time.” — P. G. Hamerton. 



No. 191 

REMBRANDT VAN RIJN 

191. The Triumph of Mordecai. 


f 


o 


a.& 

Painter-etching. ( 

Bartsch, No. 40: Hind, No. 172 (Only State). 

• • Very good impression, in perfect condition. 


REMBRANDT VAN RIJN 
192. David in Prayer. 


Painter-etching. 


. 4 . 


.<ro 


Bartsch, No. 41 (Only State): Hind, No. 258 (Second 
State of 3). 

Very good impression, with little margin. 
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DUTCH ETCHERS, XVIIth CENTURY —Continued 

REMBRANDT VAN RIJN ^ 

193. Annunciation to the Shepherds. Painter-etching. jTt)34. 
Bartsch, No. •1-1. 

( , Excellent impression of the Second State according to 
/ ( t Bartsch, the Third to Hind, before the retouches. The 

landscape with the bridge in the lower left is clearly visible. 
It is all blurred in the later impressions. 

( See lie production) 



No. 194 


REMBRANDT VAN RIJN 




194. The Crucifixion (Small Plate). 
1 634. 


Painter-etching. Circa 



Bartsch, No. 80: Hind, No. 123 (Only State). 

Fine impression of this rare little etching, with much tone 
and little margin. 

From the R. Peltzer Collection. 



REMBRANDT VAN RIJN 
The Annunciation to the Shepherds 
(See No. 193) 
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DUTCH ETCHERS, XVIItli CENTURY— Continued 



No. 195 


REMBRANDT VAN RIJN 


a. 


195. Death of the Virgin. Painter-etchiiu 


1639. 


/ dr - 


Bartscli, No. 99: Hind, No. 161. 

Capital plate in superb impression of the Second State, 


with margin. 


From the Hebich and Bruchman Collections, 
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DUTCH ETCHERS, XVIIth CENTURY— Continued 


REMBRANDT VAN RIJN ^Cj , ^ 

196. Thk Circumcision. Painter-etching. (J 

Bartsch. No. 47 (Only State) : Hind, No. 274 (First State 
/7cTL- of 3). 

' Fine impression of the First State with little margin. 

REMBRANDT VAN RIJN 

197. The Tribute Money. Painter-etching. Circa 1 61^4 . v 

Bartsch, No. 68: Hind, No. 124 (Second State). 

« Good and strong impression, in perfect condition. 

J 0 

REMBRANDT VAN RIJN r ^U 

198. Christ with the Disciples at Emaus. Painter^eFching. 1634 

Bartsch, No. 87. » 

f t Very fine impression of the Second State. 

J-A — 

REMBRANDT VAN RIJN p- 

199. The Three Orientals (In Hind, “Jacob and LalI^n”). 

Painter-etching. V 

Bartsch, No. 118: Hind, No. 183. 

Very good impression of the First State. 

From the Weigel Collection. 





N RIJN v. J 

ptle Goldsmith. Painter-etching. / [ 


REMBRANDT VAN 

200. The Lit 

Bartsch, No. 123 : Hind, No. 285. 
O Good impression, with wide margin. 


O' 


REMBRANDT VAN RIJN 


a. <$' 


201. Woman Bathing Her Feet in a Brook. Painter-etching. ( 
1658. ^ 




Bartsch, No. 200 : Hind, No. 298. 

Very fine impression of the only State on thin Japanese 
paper. 
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DUTCH ETCHERS, XVIIth 


CENTURY —Continued 



202. The Landscape with the Obelisk. Painter-etching. Circa 
1650. 

t Bartsch, No. 227: Hind, No. 243. 

Excellent impression with much burr and full margin. 


REMBRANDT VAN RIJN 


tv - 4 


203. Jan 



Antonides Vandee Linden, Professor of 
Painter-etching. 1665. 

Bartsch, No. 264: Hind, No. 268. 

Good impression of the Fourth State (Hind), 
margin. 


Medicine. 


with little 


REMBRANDT VAN RIJN 




204. Jan 

Lc- 


Coenelis Sylvius, Preacher. Painter-etching. 
Bartsch, No. 266: Hind, No. 111. 

Extremely fine early impression with margin. 
With a collector’s mark not in Fagan. 


1637. 
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DUTCH PORTRAITS, XVIItli CENTURY— Continued 

REMBRANDT VAN RIJN Arry ^ Y^J^^JL 

205. Samuel Manasseh Ben Israel, Jewish Author. Paincer- 
etching. 1636. 

Bartsch, No. 269: Hind, 116. 

Very fine impression, with margin. 

From the Yon Baldinger Collection. 


^7 


REMBRANDT VAN RIJN 




206. Head of an Old Max with Flowing Beard. Painter-etch- 


ing. 1631. 


O A 0 l 


Bartsch, No. 315: Hind, No. 48. 

Good impression of the delicately etched plate. 

From the John Barnard and Fritz Rumpf Collections. 


DUTCH AND FLEMISH PORTRAIT ENGRAVINGS 
OF THE XVIITH CENTURY 

CLAES CORNELIS DELFF 

Died, 1620. Pupil of Miereveldt. 

DELFF, CLAES CORNELIS 

207. Portrait of Hendrick, Frederick, Prince of Orange. 
Line-engraving. 

Undescribed. 

Brilliant impression, with small margin. 

/ From the R. Peltzer Collection. 



WILLEM JACOB SZ DELFF 

Engraver. Born, Delft, 1.580; died there, 1638. He engraved chiefly the 
paintings of his father-in-law, Michael van Miereveldt. 


O' 


DELFF, WILLEM JACOBSZ 

208. Ernest, Prince of Mansfield. Line-engraving. 

Franken, No. 43. 

» <r* After Miereveldt. Good impression with full margins. 
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DUTCH PORTRAITS, XVIIth CENTURY— Continued 

DELFF, WILLEM JACOBSZ ^ 

209. Florentius of Culexburgh, Count of Pallandt. Line-en- 
graving. 1627. 

Franken, No. 69. 

- After Miereveldt. Brilliant impression of the First 
State with wide margins. 


PIETER BE JODE 

Engraver. Born, Antwerp, 1606. Was working in Brussells in 1667. 
Pupil of his father, Peter de Jode the Elder, 1570-1634. Worked mostly 
after Rubens and Van Dyck. 


JODE, PIETER DE 

210. Andreas Coi.yns De Nole, Sculptor at Antwerp. Engrav- 
ing in mixed manner. 

Wibiral, No. 1. No. 34 (Extremement rare). 

After Van Dyck. Superb impression of the First State 
before the name of the engraver. Of greatest rarity. 


^6 ~ 


PAULUS PONTIUS (DU PONT) 


Engraver. Born, Antwerp, 1603; died there, 1658. Pupil of I,. Vorster- 
rnan. Worked mostly after Rubens and Van Dyck. 


PONTIUS, PAULUS 

211. Portrait of Raphael. Engraving in mixed manner. 

Wibiral No. 162 (tres rare). 

From Van Dyck’s Iconographie. Beautiful impression of 

I j — ■»« great brilliancy of the First State, before the address of 

Jo. Meyssens. Of the greatest rarity. 


JONAS SUYDERIJOEF 


Famous Engraver and Etcher. Born, Leyden, about 1600, still active 
in 1669. Pupil of Soutman. Worked preferably in mixed manner, applying 
both etching and engraving on same plate. 

SUYDERHOEF, JONAS 

212. Jacob Hoi.lebeek, Priest of Amsterdam. Engraving in 
mixed manner. 




y j Wussin, No. 39. 

Good impression of the Second State. 
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DUTCH PORTRAITS , XVIItli CENTURY— Continued 

SUYDERHOEF, JONAS ■&. 

213. Conrad Vietorvan Aken. Engraving in mixed manner. 
Wussin, No. 91. 

After Frans Hals. Very fine impression of the Only State. 


CORNELIS VAN DALEN 


Engraver at Antwerp. Born about 1620. Pupil of his father and Cor- 
nells Visscher. 


VAN DALEN, CORNELIS 


/ 


214. Portrait of Rudolf Petri, Minister at Amsterdam. Line- ' 
engraving. 

After A. Van Nieulandt. Good impression, with little 
? marxrin. 


CORNELIS VISSCHER 


One of the most eminent engravers whose plates rank among the best 
productions of the graver. Born, 1629 (or 1618) ; died, 1658. Pupil of 
Peter Soutman. 


VISSCHER, CORNELIS 




215. 

/7c- 


Peter Schrijver (Scriverius). Engraving in mixed manner. 
Andresen, II. No. 13: Wussin, No. 42. 

After Soutman. Exceedingly brilliant impression of the 
Third State (of 4), with margin. 


CONRAD WAUMANS 


Engraver. Born, Antwerp about 1620. 
after Rubens and Van Dyck. 

WAUMANS, CONRAD 


Pupil of Bailliu. Worked mostly 

7VL- 


216. Don Antonio de Zuniga, Marquis de Mirabella. Engrav- 
ing. 

Wibiral I. No. 150. 

/ S * — From Van Dyck’s Iconographie. Beautiful impression of 
the First State with the address of Meyssens, with little 
margin. Very rare. 
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FRENCH PORTRAIT ENGRAVINGS OF THE 
XVIITH AND XVIIITH CENTURIES 

In chronological order. 

CLAUDE MELLAN 

Painter and Engraver. Born, Abbeville, 1598; died, Paris, 1688. Pupil 
of Villamena in Rome. 

MELLAN, CLAUDE 

217. Henri, line re Montmoren 

Montaiglon, No. 216 (Only State), 
v ery fine, early impression, with little margin. 

From the R. Peltzer Collection. 

MELLAN, CLAUDE 

218. Anna Maria Vajani, Artist. 

Montaiglon, No. 256. 

Exquisite portrait, wherein a great effect has been attained 
by simple means. Excellent impression of the Second 
— State, with the address of Odicuvre, with margin. 




JEAN MORIN 

Born, Paris, about 1590; died there, 1650. Began his career as a painter 
but later adopted engraving. Studied first under Philippe de Champaigne, 
after whom many of his plates are engraved. He worked in a mixed 
manner, partly etching, partly burin, using the dotted method for the 
flesh. 


/• 


ngraving in 


MORIN, JEAN 

219. Michel de Marillac, Garde des Sceaux. 

mixed manner. 

Robert Dumesnil II. No. 66. 

It' 

/ ' — After Ph. de Champaigne. Very fine impression of the 

Only State, with margin. 



From the Davidsohn Collection. 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIIth 
AND XVIIIth CENTURIES— Continued 

ROBERT NANTEUIL 

Born, Rheims, 1630; died, 1678. His first instruction was given him by 
Nicolas Itegnesson of that city. In 1647, about the age of seventeen, 
Nanteuil married his tutor’s sister, and the following year saw him in 
Paris, at which period his work exhibited powerfully the influence of 
both Jean Morin and Claude Mellan. Soon, however, Nanteuil formed 
his own distinct style, to which there never has been found a superior 
in the art of portrait engraving. 


(T- 


/3 


/ < r < '— 

/ j — 


NANTEUIL, ROBERT 

220. Anne d’Autriche, Queen of France. Line-engraving. 

Robert Dumesnil IV. No. 23. 

From life. 1666. One of Nanteuil’s largest plates, in a 
very fine impression of the Second State. Closely trimmed. 

NANTEUIL, ROBERT ^ 

221. Dreux d’Aubray, Lieutenant Civil au Chat^cet be Paris,/ 

Line-engraving. 

Robert Dumesnil IV. No. 25. 

From life. Very fine impression of the Only State, with 
little margin. 

NANTEUIL, ROBERT 

222. Antoine Barberin, Cardinal Archbishop of Rheims. Line- 

engraving. 

Robert Dumesnil IV. No. 29. 

From life. Very fine impression of the First State, before 
the retouches and the horizontal shading on the base. 

NANTEUIL, ROBERT 'V- -i 

223. Antoine Barrillon de Morangis, Conseii.ler d’Etat, &c. 

Line-engraving. 

Robert Dumesnil IV. No. 31. 

r, From life, 1661. The Only State in an impression of the 

GREATEST BRILLIANCY WITH IV IDE MARGINS. 




0 <- 


NANTEUIL, ROBERT 




221. Bochart de Saron, Chanoine de l’Jbglise de Paris. Litfp 4 - 
engraving. ^ 

Robert Dumesnil IV. No. 12. 

0_L_ Excellent impression of the Only State showing a little 
margin, a little tear near the bottom repaired. 


c 
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FRENCH PORTRAIT ENGRA VINGS OF THE XVIIth 
AND XVIIIth CENTURIES— Continued 



No. 225 , / * 

NANTEUIL, ROBERT yfo. 

225. Alexandre de Seve, Conseiller d’Etat, &c. Line-engraving. 

Robert Dumesnil IV. No. 82. 

^ From life, 1662. Brilliant impression of the greatest 

BEAUTY, WITH MARGIN. 

NANTEUIL, EGBERT 

226. Francois Bosquet, Bishop of Montpellier. Line-engrav- 

ing. 

Robert Dumesnil IV. No. 4L 

From life, 1671. One of the larger plates (half life-size) 
in a beautiful impression of the Second State, with margin. 

NANTEUIL, ROBERT P 

227. Victor le Bouthillier, Aiicij>mshop of Fouipif Line-en- 

graving. {/ 

Robert Dumesnil, Supplement Vol. XI. No. 54. 

/ o*-' — ' Engraved, 1651, after Ph. de Champaigne. Very good 
impression of the Second State, the date removed, but 
before the name and title on the border, with margin. 


'T 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIIth 
AND XVIIIth CENTURIES— Continued 

NANTEUIL, ROBERT 

228. Jacques, Marquis de Castelnau, 1\£arechal be France. 
Line-engraving. 1658. 

/ J? Robert Dumesnil IV. No. 58. 


Very good impression with margin. 


(Due d’Eperxox. Line- 




NANTEUIL, ROBERT 

229. Bernard de Foix de la Valette, 

engraving. 

Robert Dumesnil IV. No. 91. 

From life, 1650. One of the early engravings of the 
master. Its subject was one of the first persons of in- 
fluence connected with the court who took interest in 
Nauteuil and patronized him. Impression of the First 
State, before the date and inscription. In superb condi- 
tion with little margin. Of the greatest rarity in this 

STATE. 

NANTEUIL, ROBERT Vis 

230. Hippoly'te Feret, Cure Dest. Nicolas du Chardonnet, 

&c. Line-engraving. 

/* Robert Dumesnil IV. No. 95. 

From life, 1669. 

Excellent impression of the First State, before the in- 
scription on the circle, with wide margin. 

NANTEUIL, ROBERT L ^ 

231. Jean Fronteau, C'haxoixe de SaixtjJ> Genevieve. Line-gu^ 

graving. ( 

Robert Dumesnil IV. No. 99. 

( 1/ X Designed by F. Cabouret after the death of the subject. 

Engraved in 1663. Fine impression of the First State, 
before the printing on the reverse. With margin. 

NANTEUIL, ROBERT TH. • 

232. Francois Guenault, Medecix de la Reixe. Line-engraving. 

Robert Dumesnil IV. No. 105. 

From life, 1664. Impression of great brilliancy', with 

MARGIN, AND THE ONLY' STATE. 


fd 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIIth 
AND XVIIIth CENTURIES— Continued 

NANTEUIL, ROBERT 

233. Francois de Harlay he Ch.< 

Line-engraving. 

— Robert Dumesnil IV. No. 107. 

From life, 1671. Brilliant impression of the Second 
State before the coat of arms. 




NANTEUIL, ROBERT ./ 

yy 

234. Louis Hesselin, Conseiller d’Etat. Lrfie-engraving. 

Robert Dumesnil IV. No. 110. 

From life, 1658. Although Nanteuil had long possessed 
a style of his own, he, in this plate, went back to the char- 
acteristic manner of Mellan, using the simple parallel 
stroke without cross-hatchings. Impression of the First 
State, before the inscription. Of supreme brilliancy, 

WITH WIDE MARGIN. 


-7 


si 


NANTEUIL, ROBERT 



235. 


Michel le Masle, Prieur des Roches. Line-engraving. 
Robert Dumesnil IV. No. 126. 

From life, 1658. Impression of great brilliancy of the 
First State, before the change of date to 1661, with 
margin. 


From the Duke of Aremberg Collection. 


GlU 




NANTEUIL, ROBERT 

l/TVl 

236. Charles Maurice le Tellier. Line-engraving 
Robert Dumesnil IV. No. 139. 

From life, 1663. Very fine impression of the Fourth 
- State with date changed to 1664 and border, octagonal 
in previous States, changed to rectangular. With wide 
margin. 

On reverse the collector’s mark F. 1). 1840. 


Second Session , Thursday Evening , April 13tli 

For General Alphabetical Index see end of Catalogue 


F BENCH POET BAIT ENGBA VINGS OF THE XVIIth 
AND XV I Ilth CENTUBIES— Continued 



t 2 * yyix^AA^. 


No. 237 

NANTEUIL, ROBERT 

237. Michel Le Tellier, Minister d’Etat. Line-engraving. 
Robert Dumesnil IV. No. 128. 

After Ph. de Champaigne, undated, but very likely an 
( / — earlier work, as it is strongly suggestive of the style of 
Morin, using dotted manner for the flesh parts. Ex- 
cellent impression of the Second State, with wide margin. 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIIth 
AND XVIIIth CENTURIES— Continued 





NANTEUIL, ROBERT A . , . . , . 

238. Michel Le Tellieii. Line-engraving, y 
Robert Dumesnil IV. No. 135. \J 
From life, 1661. One of tlie most beautiful plates of the 
Q 'd- master, in superb impression of the Second State, the 
crochet behind the word Regis erased, with little margin. 

From the Louis R. Metcalfe Collection. 

( See Reproduction) 


NANTEUIL, ROBERT 

239. Francois Mallier Du 


■ Houssay, Bishop of Troyes. Lir 


/ 


graving. 

Robert Dumesnil II 7 . No. 167. 

After painting by Velut. Fine impression of the Second 
State. 


From the A. Firmin-Didot Collection. 

NANTEUIL, ROBERT ^ £ 4 > 

210. Jean de Maupeou, Eveque de Chalons sur Saone. Line-en- 
graving. 

, . Robert Dumesnil IV. No. 173. 

/ 0 ~ From life, 1671. Large plate, half life-size. Very fine 

impression. With margin. 

NANTEUIL, ROBERT (/? 

241. Jean Antoine de Mesmes, President au Parlement /de 

Paris. Line-engraving. 1 

Robert Dumesnil IV. No. 192. 

Y~ ( -L- One of the few unsatisfactory plates of Nantcuil. Good 
impression of the First State, before the date was changed 
to 1661, with little margin. 

NANTEUIL, ROBERT 

242. Edouard Mole, President au Parlement t y : Paris. Line- 

engraving. 

Robert Dumesnil XI. Supplement, No. 193. 

Very fine impression of the First State, with little margin. 

From the Fritz Rumpf Collection. 


( 3 - 



ROBERT NANTEUII 
IMicliel Le Tcllicr 
(See No. 238) 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIIth 
AND XVIIIth CENTURIES— Continued 

NANTEUIL, ROBERT Af- 

243. Henri de Lorraine, Marquis be Mouy. Line-engraving. 
Robert Dumesnil IV. No. 197. 

N Good impression of the First State, before the inscription, 

“ Robert Dumesnil, rare.” Closely trimmed, with slight 
scratch on hair near left check. 



No. 244 

NANTEUIL, ROBERT 

244. Jean Loret, the Poet. Line-engraving. 

Robert Dumesnil IV. No. 150. 

su From life, 1658. One of Nanteuil’s masterpieces. Very 

FINE IMPRESSION OF THE TlIIRD STATE. 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIIth 
AND XVIIIth CENTURIESjrContinued 

NANTEUIL, ROBERT 

2-15. Francois de Nesmond, Bishop of BUyeux. Linc-engray^irg. 
Robert Dumesnil IV. No. 202. 

„ rt From life, 1068. Exceedingly fine impression of the Sec- 
' ond State (of 4) before the change of date to 1667, with 

little margin. 

From the Fritz Rumpf Collection. 

NANTEUIL, ROBERT £lsUsjC 

246. Nicolas Potier de Novion, Premier President au Parle- 
ment de Paris. Line-engraving. 

Robert Dumesnil IV. No. 206. 

; <* * _ From life, 1656. Very good impression with little mar- 
gin of the Second State (of 4) before the change of date 
to 1658 but with the date 1657. 

NANTEUIL, ROBERT ij&l - 

247. Hardouin de Perefixe de Beaumont, Archhisho^/of Paris. 
Line-engraving. 

^ f Robert Dumesnil IV. No. 213. 

/ $ — From life, 1665. Good impression of the Only State with 

margin. 

NANTEUIL, ROBERT >£■ £ 

248. Charles Paris d’Orleans-Longueville, Comte de S Paul. 
Line-engraving. 

Robert Dumesnil IV. No. 219. 

/ After Ferdinand, engraved 1660. One of the most at- 

tractive plates of the master in superb impression of the 
Only State with margin. 

(See Reproduction) -j p /? 

NANTEUIL, ROBERT ■ r V 

249. Jan Baptiste van Steenberghen, Conseiller du Roi, &c. 
Line-engraving. 

Robert Dumesnil It'. No. 226. 

— ! ^ After Duchastel, engraved 1668. This has long been 

/ — considered one of the most important of Nanteuil’s por- 

traits, formerly known as, — “The Advocate of Flanders.” 
Fourth State (of 5) before the name on the base. Very 

FINE IMPRESSION WITH MARGIN. 




ROBERT NANTEUIL 
Comte de St. Paul 
(See No. 248) 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIItli 
AND XVIIIth CENTURIES— Continued 


ANTOINE MASSON 


Eminent portrait engraver. Born, Louvry near Orleans, 1636 ; died, Paris, 
1700. 



MASSON, ANTOINE^^^ 

250. Louis A i e l i 
Bishop oi 
V A — Rodez. Pain- 

ter-engraving. 
Robert Duines- 
nil II. No. 8. 
Rich and warm 
impression of the 
Only State. In 

PERFECT CONDI- 
TION WITH MAR- 
GIN. 


MASSON, ANTOINE 

251. Guillaume de Bri- 
sacier (The 
G r a yhaired 

/So '- L Maj 0- Line- 

engraving. 
Robert Durnes- 
nil II. No. 15. 
After Mignard. 

One of the most famous of all engraved portraits, and 
Masson’s masterpiece. Unusually good impression of the 
Fourth State, with all the mistakes in the lettering cor- 
rected. In perfect condition, with wide margin. 


No. 250 


r 


/ 7 


PETER VAN SCHUPPEN 


Engraver. Born, Antwerp, 1623; worked in Paris where he died, 1702. He 
was one of the best of the pupils of Nanteuil. 


VAN SCHUPPEN, PETER 




252. Pope Alexander VII. Line-engraving. 

Andresen II. No. 7. 

/ After Mignard. Exceedingly fine impression. In perfect 

condition. 


From the Louis R. Metcalfe Collection. 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIIth 
AND XV I Ilth CENTURIES— Continued 

VAN SCHUPPEN, PETER Y)A SC 

253. Gjlles Menage de L’Academie des Belles Lettres. Line- 
engraving. 

Not in Andresen. 

^ "7 43- After de Pille. Two different States on one mount: (a) 

' Unfinished proof, before the artist’s name and that of 

the subject in the tablet below. Chest and right shoul- 
der left white, with only slight line-indications of the 
ornament on the texture. With collector’s mark of John 
Michael Rysbraek, 1(593-1770: (b) Early impression, fin- 
ished, with the letters. Both superb impressions with 
little margin. 

From the Louis R. Metcalfe Collection. 



GERARD EDELINCK 


Famous engraver. Born, Antwerp, October 20, 1040; died, Paris, April 
2, 1707. Pupil of C. Galle, the Younger, and later of Francois Poilly at 
Paris. Although Edelinck was horn in Antwerp, he became French by 
adoption, and perfected himself in Paris where he engraved almost all 
his plates and where he became a member of the Academie Royale. 
Charles Sumner says of him: — “Younger than Nanteuil by ten years, 
Gdrard Edelinck excelled him in genuine mastery . . . Longhi says that 
he is the engraver whose works deserve the first place among exemplars, 
and attributes to him in the highest degree, — design, chiaroscuro, aerial 
perspective, local tints, softness, lightness, variety, — in short, everything 
which can enter into the most exact representation of the true and beau- 
tiful without the air of color . . . According to the Italian teacher, he 
remains, ‘the prince of engraving.’ Another critic calls him ‘king’ !” 

EDELINCK, GERARD 

25L The Holy Family. Line-engraving. 

Robert Dumesnil VII. No. 4. 

/ A" 4 3—- After Raphael. Brilliant impression of the Second State 
(of 4), before the coat of arms of Colbert. Extremely 



rare. Framed. 

EDELINCK, GERARD > * 

255. Arnauld d’Andilly (Robert), Conse^ler d’Etat. Line- 
engraving. 

Robert Dumesnil VII. No. 142. 

After Ph. de Champaigne. Good impression of the Sec- 
ond State, before the name of the subject, with margin. 



PIERRE LMBERT DREVET 


Jacques Benigne de Bossuet 
(See No. 258) 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIIth 
AND XVIIIth CENTURIES— Continued 

EDELINCK, GERARD 

256. Pierre Van Bouc, the Painter. Painter-engraving. 


? ,J - 


Robert Dumesnil VII. No. 157. (Tres rare). 
Very fine impression of the First State, with margin. 

GREATEST RARITY. 


Of 


From the Gawet, Galichon, Firmin-Didot, Kalle and David- 
sohn Collections. 


PIERRE BREVET 

Born, Loire, 1663; died, Paris, 1738. He studied first under Germain 
Audran at Lyons, and later removed to Paris, where he received instruc- 
tion from Gerard Audran. 

In 1696 he became Court Engraver, and in 1707 was made an Academician. 
His works, which are ehiefly portraits, are well drawn and very highly 
finished, with representations of the draperies, lace, silks, ermine, carved 
wood, and all other accessories and redundancies, which characterize the 
portraits, as near perfection as any engraver ever attained. Yet all these 
are carefully subordinated to the features, which are engraved with great 
delicacy and minuteness. 

D REVET, PIERRE 

257. Portrait of Jean Issaey, Councillor to the KixfV(1620- 
1702). Line-engraving. 

Firmin-Didot, No. 74. 

After Nicolas de Largilliere. Good impression of the 
^ Second State, with small margin. 

From the Davidsohn Collection. 


Engraver. Born, Paris, 1697; died, 1739. 
Drevet, whom, however, he surpassed. 


PIERRE HUBERT DREVET 

Pupil of his father, Pierre 

DREVET, PIERRE IMBERT (C) 

258. Jacques Benigne de Bossuet, Bishop of Meai jx. ij Line-en- 
graving. 

S’ " Firmin-Didot, No. 12. 

After Hyacinthe Rigaud. Brilliant impression of the 
Fifth State, with four dots behind pinxit (two of them 
erased), with margin. One of the masterpieces of en- 
graving. 

{See Reproduction) 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIIth 
AND XVIIIth CENTURIES— Continued 

JEAN BAPTISTE DE GRATELOUP 

Art-lover and Amateur Engraver. Born, 1735; died, 1817. Engraved a 
small number of miniature-portraits in an extremely fine manner. His 
method, resembling that of Ficquet and Savart, was kept a secret. It seems 
to be a combination of etching, engraving and aquatint. 



No. 259 

GRATELOUP, JEAN BAPTISTE DE 

259. J. Benigne Bossuet. 

Faucheux, No. 1. 

After miniature-engraving 
•*- on thin India paper of the Second State, with the letter, 

hut before the date. Superb impression with wide mar- 




by H 


. Rigaild. 


Capital plate 


GIN. 
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FRENCH FORTH AFT ENGRA TINGS OF THE XVIIth 
AND XVIIIth CENTURIES— Continued 


GRATELOUP, JEAN BAPTISTE DE 




260. 
~j jrt 


John Dryden. Miniature-engraving. 

Faucheux, No. 4. 

After Sir Godfrey Kneller. Superb impression on fine 
India paper, with wide margin. 



No. 2fii 


( 2 - / 
Miniature-engraving. 




GRATELOUP, JEAN BAPTISTE DE 

261. Jean Baptiste Rousseau. 

Faucheux, No. 9. 

/^_ After J. Aved. Impression of the Only State on thin 
India paper, with wide margin. 


7 - 
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FRENCH PORTRAIT ENGRAVINGS OF THE XVIIth 
AND XVIIIth CENTURIES— Continued 

ANTOINE MARCENAY I)E GHUY 

Art-amateur, Painter and Etcher. Born, 1722; died, Paris, 1811. 

MARCENAY DE GHUY, ANTOINE ^ 

202. Le Vieii.lard a i.a Toque. Etching, with stipple work. 
Andresen II. No. 10. 

After Rembrandt. Andresen states,- — “In the first im- 
pressions, below a Landscape-etching; La Chute du Jour.” 
Superb early impression of this rare print with the 

LANDSCAPE, AND FULL MARGIN. 

From the Chevalier J. Camberlvn Collection. 


I 


PIERRE SAVART 

Engraver. Born, Paris, about 1750; worked there between 1769 and 1778 
in the miniature manner as practiced by Ficquet and Grateloup. 


SAVART, 

263. 


m. it 


l 


0 e 


SAVART, 

264. 


J - 


PIERRE 

De la Mothe Fenelon. Miniature-engraving. 1771. 
Andresen, II. No. 6. 

After J. Vivien. Very fine impression. 

From the R. Peltzer Collection. 

PIERRE 

Pierre Rayle, French Philosopher. 1647^7700. Minia- 
ture-portrait. 

Not in Andresen. 

With etched ornamental border, 1774. Superb impres- 
sion WITH WIDE MARGIN. 

From the Drugulin and R. Peltzer Collections. 


SAVART, 

265. 


ire-portrait. ' o 






PIERRE 

Francois Rabelais. Miniature-porl 

Not in Andresen. n 

After Sarrabat. Engraved in mixed manner, with etched v 
, ornamental frame, 1777. Very fine impression with 

"" MARGIN. 

From the R. Peltzer Collection. 
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EARLY MEZZOTINTS LATE XVIth AND EARLY 
XVIItli CENTURIES 


JOHANN GEORG WILLE 

Etcher and Engraver. Born in Hessen, 1715; worked mostly in Paris 
where he died in 1808. 




WILLE, JOHANN GEORG 

266. La Maitresse d’Ecole & la Petite Ecoliere. Line-en- 
gravings. 

/ t e Andresen II. Nos. 24 and 25: Portalis and Beraldi, Nos. 
w 18 and 21. 

After designs of P. A. Wille, son of the engraver. Charm- 
ing pair of prints in good impressions of the ordinary 
State, with full plate-margin. 


WILLE, JOHANN GEORG 


YVid/z- 


267. Christian Wolff, Professor of Mathematics. Line-en- 
graving. 

Portalis and Beraldi III. No. 85. 

* ' Brilliant impression. 


EARLY MEZZOTINTS LATE XVITH AND EARLY 
XVIITH CENTURIES 

In chronological order 

WALLER ANT VAILLANT 

Painter, Etcher and Mezzotinter. Born, Lille, 1623; died, Amsterdam, 
1677. He learned the secret of mezzotinto-engraving directly from the 
inventor, Prince Rupert, and was one of the first to practice the new art. 


VAILLANT, WALLERANT 


TlAJi- 


268. Young Man Seated in Front of a Statue of Cupid, Read- 
■y , i ing. Mezzotint. 

' Wessely, No. 21. (Only State). 

Good impression with wide margin. 
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EARLY MEZZOTINTS LATE XVIth AND EARLY 
XVIIth CENTURIES— Continued 

JOHANN FRIEDRICH LEONHART 

Etcher, Engraver and Mezzotinter. Born, Dunkerque, 1633; died, Berlin, 
1680. Worked in Brussels until 1660, afterwards in Nuremberg. 

LEONHART, JOHANN FRIEDRICH yr -y, , ^ 

269. Isabella Van Assche. Mezzotint. /f 

f t , Andresen, No. 201. (J 

After Van Dyck. One of the earliest mezzotints in 

BEAUTIFUL IMPRESSION. 



GEORG ANDREAS WOLFGANG 

Engraver and early worker in mezzotinto. Born, Chemnitz, 1631; died, 
Augsburg, 1716. 

WOLFGANG, GEORG ANDREAS 

270. Judith at the Tent of Holofernes. Mezzotint. 

Nagler XXII. page 61. 

This print belongs to the period of the invention of mczzo- 
^ ( J < tinto and is very rare. Superb impression. 

ALEXANDER VAN HAECIvEN 

Born in Holland, 1701; went to England, where he worked between the 
years 1735-1740. 


VAN HAECKEN, ALEXANDER 

271. Laurentius Delvaux, Sculptor. Mezzotint. 

Chaloncr Smith III. No. 7. (Only State). 
After Whood. Very good impression. 


• Cl • 




ISAAC BECKETT 


Born, Kent, 1653; died, 1715(1719?). Pupil in mezzotint-engraving of 
Lloyd. 

BECKETT, ISAAC y. ,y^ ■ i 

272. Mrs. Anne Killigrew. Mezzotint. o' 

Not in Chaloner Smith. 

After her own painting. Good impression, framed, show- 
^ t * ing the full plate-margin. 
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EARLY MEZZOTINTS LATE XVIth AND EARLY 
XVIIth CENTURIES— Continued 

JOHN SMITH 

Early English engraver in mezzotinto. Born, London, 1 051, where he was 
also active as a dealer and publisher; died there, 1719. Pupil of Tillet, 
Beckett and Van der Vaart. - 

SMITH, JOHN -g - Y]/\ . 

273. Phoebus and Leucothea. Mezzotint. 

Not in Chaloncr Smith. 

£ Early specimen showing the full plate-margin. Framed. 

From the Robert Hoe Collection. 

SMITH, JOHN 

274. Charles II. Mezzotint. - 

Chaloncr Smith II. No. 48. 

After Sir Godfrey Kneller. Fine impression of the First 
State, before the retouch. Inlaid and framed. 

From the Robert Hoe Collection. 



SMITH, JOHN 


CL J 




(aSAaMs 


275. The Right Honorable Lady Elizabeth Cromwell. Mezzo- 
tint. 


IS’- 


Chaloner Smith, No. (58. 

After Sir Godfrey Kneller. Good impression of the Sec- 
ond State, no margin, and with two small repairs. 

SMITH, JOHN /' is n 

27(5. Madam Dorothy Mason. Mezzotint. 

Chaloner Smith, No. 179. 

Beautiful impression of the Second State, cut to the plate- 
•*_ margin. 

From the Royal Collection, Windsor Castle. 


JOHN FABER, Jr. 

Mezzotint engraver. Born in Holland about 108-1; died, London, 1752, 
or 17.55. Pupil of his father. 

FABER, JOHN JR. Q. ^AJU^aJUjc/ 

277. Charles Montague, Earl of Halifax. Mezzotint. 

Chaloner Smith, No. 19. 

(/ o A, After Sir Godfrey Kneller. (Kit-Kat Club Scries). 

/ Beautiful impression of the Only State, with margin. 

Framed. 
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ENGLISH MEZZOTINTS OF THE BEST PERIOD 

A l phabetically a rranged 

RICHARD EARLOM 

Born, Somersetshire, 17-13 ; died, London, 1822. He was at first a pupil 
of Cipriani, but later devoted himself to mez/.otinto engraving. He executed 
few works in stipple, but they are of a quality which entitles him to rank 
as one of the greatest engravers in that manner. 

EARLOM, RICHARD . Q 

278. The Ilor.v Family with St. John. Mezzotint. 

Wessely, No. 69. 

After the painting by Rubens. First State, proof with 
the artist’s name in scratched letter, but before all other 
I ^ . j t> letters and inscription. Framed. 

From the Robert Hoe Collection. 


THOMAS FRYE 


Born, near Dublin, 1710; died, 1762. Wellknown by a series of life-sized 
heads. 


FRYE, THOMAS 


' CL’ J' 


279. 


A3 


A Man’s Head, Profile to the Right. Mezzotint. 

Chaloner Smith II. No. 14. 

After painting by the engraver. Very brilliant impres- 
sion. Framed. 


From the FI. C. Hoskier Collection. 


VALENTINE GREEN 


Born, Birmingham, 1739; died, London, 1813. 


GREEN, VALENTINE 

280. Joseph Carreras. Mezzotint. 

Chaloner Smith II. No. 20. 
* — <ze After Sir Godfrey Kneller. 

State. 



Good impression of the First 
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ENGLISH MEZZOTINTS, BEST PERIOD— Continued 


RICHARD HOUSTON 


Horn, Dublin, 1722; died, London, 1775. He was apprenticed to Brooks, 
and thus became a fellow-pupil with MacArdell, whom at the outset of 
his career he was considered to rival, if not even to surpass, in spirit 
and fire. He went to London about the same time as MacArdell, and 
established himself near Drummond’s, at Charing Cross, from which ad- 
dress he issued some of his most successful productions after Rembrandt 
and others. 

“His manner was bold and vigorous when his subjects required such treat- 
ment, as in the rugged pictures of Rembrandt.” — Alfred Whitman. 


HOUSTON, RICHARD 




281. Elizabeth, Duchess of Hamilton. Mezzotint. 
Chaloncr Smith, No. 60. (Only State). 

/ “J After Cotes. Very fine impression, with margin. 

I 


WILLIAM HUMPHREY 

Engraver in mezzotint of the XVIIIth Century. 

HUMPHREY, WILLIAM 's/Sa / 'fit' 

yi 

282. Madame Du Barry. Mezzotint. 

Chaloner Smith II. No. 8. 

After B. Wilson. First State before the inscription, with 
{ (J 0 scratched artist’s name. 

From the Baron Von Lanna Collection. 


james MacArdell 

Engraver in mezzotinto. Born in Ireland, 1710; died, London, 1765. One 
of the best of the earlier masters of mezzotinto. 

MacARDELL, JAMES -J . 

283. The Plymouth Beauty, Hannah Hokneck. Mezzotint. 

_ Chaloner Smith, No. 107. 

q ^ After Reynolds. Third State showing the full plate- 
margin. Beautiful impression with “Plymouth Beauty” 
instead of the name. 

From tlie Roj’al Collection, Windsor Castle. 
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ENGLISH MEZZOTINTS, BEST PERIOD— Continued 
RICHARD PURCELL 

Native of Dublin; pupil of Brooks and Miller. Signed his plates with 
the nom-de-plume of “Corbutt,” and the name Charles or Philip as the 
fancy moved him. 


IT) 


PURCELL, RICHARD (Signed CHARLES CORBUTT) 

284. Lady Stanhope. Mezzotint. 

Chaloner Smith III. No. 71. 

After Reynolds. Strong and rich impression, without 
margin. 

From the Royal Collection, Windsor Castle. 


ft 


WILLIAM SAY 


Born, London, 1768; died there, 1834. 


Engraver and Mezzotinter. 

SAY, WILLIAM 

285. Crossing the Rrook. Mezzotint. 

After H. Thomson. Printed in colors, and published in 
1804. In an impression of supreme beauty. With full 

/> margins, and in perfect condition. Of the utmost rar- 

f ITY . One of the most sought after of English color- 

prints. 


JOHN RAPHAEL SMITH 

Born, Derby, 1752; died, Doncaster, 1812. “About 1767 he came to London, 
and, it is said, first engaged himself as a shopman, but soon entered on 
the career of an artist. He practiced painting extensively, and drew with 
great spirit. A very considerable number of his prints are from his own 
designs and pictures, yet he was most successful in his renderings of the 
works of Gainsborough, Reynolds and Romney. The prints published by 
him between the years 1775 and 1787 are, nearly without exception, among 
the most admirable productions ever executed in mezzotint.’’ — Chaloner 
Smith. 

“Among all the engravers the art of mezzotint has produced, J. It. Smith 
is perhaps the most skilful and accomplished. His scraping has all the 
strength and vigor of a man who is complete master of his craft, while 
his training as a painter enabled him to add to his touch the true feeling 
of the artist.” — Alfred Whitman. 


SMITH, JOHN RAPHAEL 


/dS 


286. Watering the Cart Horse. Mezzotint. ACsl (• a ) 
Not in Chaloner Smith. 


After George Morland. Printed in colors 
gins. Beautiful impression. 

Duplicate from the J. Pierpont Morgan Collection. 


without mar- 
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ENGLISH MEZZOTINTS, BEST PERIOD— Continued 


SMITH, JOHN RAPHAEL 


-f-' (X ■ J/ 


287. 




A Visit to Grandmother. Mezzotint. 

Chaloner Smith III. No. 185. 

After J. Nortlicote. Printed in colors and published 
London, 1785. 

One of the most famous of all color-prints in an impres- 
sion of UNSURPASSABLE BEAUTY, WITH PULL MARGINS. 


Companion piece to a “Visit to Grandfather.” 


WILLI AIM WARD 


Horn, London, 17(iG; died there, 1820. Elder brother of James Ward, and 
the most distinguished pupil of J. R. Smith. 


WARD, WILLIAM 

288. A Visit to Grandfather. Mezzotint. 

Chaloner Smith IV. No. 101. 

, . After John Raphael Smith. Printed in colors. Impres- 

^ SION OF SUPREME BEAUTY, WITH MARGIN. 

Companion piece to “Visit to Grandmother” by J. R. 
Smith after Nortlicote. One of the finest pairs of Eng- 
lish color-mezzotints known. 


WARD, WILLIAM 

289. The Gamesters. Mezzotint. 

Chaloner Smith IV. No. 97. 

After the Rev. W. Peters. The three men at play are 
/ 3- said to represent, — Dale of York (seated) playing with 

General Carpenter and making signs to Major Thornton. 
Famous mezzotint in good impression with margin. 
Framed. 




WARD. WILLIAM 

290. A Young Lady Encouraging a Low Comedian. Mezzotint 


? 


printed in colors. 1785. 

Frankau, No. 335. 

(j (J After J. Nortlicote. Impression of the greatest 

BEAUTY AND RARITY, WITH ORIGINAL UNCUT MARGINS. 
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STIPPLE engra vings 


JAMES WATSON 

Engraver in mezzotinto. Born, London, 1740; died there towards the 
end of the Century. 


WATSON, JAMES 

291. The Rt. Hox. Lady Susan O’Brien. Mezzotint 
Chaloner Smith IV. No. 108. 

After F. Cotes. Second State, cut close to plate-margin. 








Superb plate. 


THOMAS WATSON 

Engraver in mezzotinto and stipple. Born, London, 1748; died there, 
1781. 

WATSON, THOMAS . Q 

292. Y qung Girl, Reading. Mezzotint. 

After Godfried Schalken. Proof before the letter. 


[ l •)") , IIRU) in-'J, 

izotint in cAoxP' ' 


/ 


Jo o - 


JAMES YOUNG 

English engraver in mezzotinto. Born, 1755; died, 1825. 

YOUNG, JAMES 

293. Lady Charlotte Greyille. Mezzoti 

Chaloner Smith IV. No. 29. 

Engraver’s finished proof, with his signature in ink, with 
full margins. Printed entirely in colors in impression of 

UNSURPASSABLE BEAUTY. EXCESSIVELY RARE. 

( See Reproduction on cover ) 

STIPPLE ENGRAVINGS 

In alphabetical order. 

FRANCESCO BARTOLOZZI 

Born, Florence, 1727. Pupil of Joseph Wagner at Venice. In 1764 he 
removed to London, and in 1769, upon the foundation of the Itoval Acad- 
emy, was nominated as one of the original members. He died in Lisbon 
on March 7, 1815. 

BARTOLOZZI, FRANCESCO CL.sf T/bt+Jl 

294. Mary Isabella Somerset, Duchess of Rutland. Stipple- s 

engraving. 1780. v 

/ C ~ Proof without letter, with full margin. Printed in brown. 

(Not mentioned in Tuer. ) Framed. 
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STIPPLE ENGRA PINGS— Continued 




BARTOLOZZI, FRANCESCO 

295. Tiif. Honorable Mrs. Bingham. Sltlpple-engraving. 
Hamilton, page 83. 

Third State of the plate with the inscription Annette in 
0 0 open letters. 

Beautiful impression, printed in brown, with wide margin. 
{See Reproduction) 





No. 296 

Stipple-engraving. 

After J. H. Benwell. Superb impression, printed in brown, 
with wide margin. 


BARTOLOZZI, FRANCESCO 

296. A St. Giles Beauty. 




FRANCESCO BARTOLOZZI 
The Honorable Mrs. Bingham 
(See No. 295) 
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STIPPLE ENG liA VINOS— Con tin ued 


BARTOLOZZI, FRANCESCO 



25)7. “Mirth” (Lord John Burgersh/). Stipple-engraving. 


After Reynolds. Good impression of the Fourth State 
with “Mirth” in place of the name, and with margin. 
Printed in brown. Framed. 



BARTOLOZZI, FRANCESCO 



298. Lady Duncanxox. Stipple-engraving, 


After J. Dowman. Beautiful impression, with considerable 
margin. Cleverly colored by hand. 



Duplicate from the J. Pierpont Morgan Collection. 


BARTOLOZZI, FRANCESCO 



299. Painting, Sculpture axd Architec 


III. Etching and stipple. 

Head-piece to Boydell’s “Houghton Gallery.” The un- 
finished and finished trial proof, the former in pure etch- 
ing, the latter with stipple work added, signed by Bar- 
tolozzi in pencil. Botli with wide margin. Interesting 
pair of prints. 



JEAN CONUE 


French Engraver in crayon manner. Worked in London, mostly after 
Cosway, and died there 1791. 



CONDE, JEAN 


300. Mrs. Tjckei.l. Stipple-engraving. 


Daniell, No. 146. 

After Richard Cosway. Face, hands and scarf printed in 


Of unsurpassable beauty, with full margin. 
( Sec Reproduction ) 


COLORS. 



17*1 «.-v y. TUt. -LJ~s • » 


JEAN CONDE (after Richard Cosway) 
Mrs. Tickell 
(See No. 300) 




RICHARD COOPER 
Adieu Malmaison 
(See No. 301) 
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STIPPLE ENGRA VINGS— Continued 
RICHARD COOPER 

Stipple-engraver. Born, 1730; died, 1814. Pupil of Le Bas. 

COOPER, RICHARD 

301. Adieu Malmaison. Stipple-engraving. 

Full-length figure of Napoleon in uniform, with cocked 
hat, turned to the right, the Chateau Malmaison in back- 
ground. Designed by Isabey ; engraved by C. J. Linges ; 
finished by Richard Cooper. Printed entirely in color. 
In perfect condition with margin. One of the finest 
of the Napoleon portraits. 

( See Reproduction ) 



G ' y 


E. J. DUMEE 


English Engraver in stipple-manner; active towards the end of the XVIIIth 
Century. 


DUMEE, E. J. 




Oc 


r 


ft 


302. Connubial Happiness. Colored stipple-engraving. 

Nagler III, page 571. 

After J. Northcote. Circular plate, with full margin, 
beautifully printed in colors, with a little brush-work 
~Q. added. Rare. 


JAMES GILLRAY 

English stipple-engraver and Caricaturist. Born, 1757; died, 1815. Pupil 
of William Wynne Ryland. 

GILLRAY, JAMES 

303. L’Enfant Trouve. Stipple-engraving. 

After Lavinia, Countess Spencer. Beautiful impression. 
Printed in brown. 

Duplicate from the J. Pierpont Morgan Collection. 


/<* 



JU 
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STIPPLE ENGRA V INGS— Con tin ued 


CHARLES KXIGIIT 

Stipple-engraver. Born, 1743; still living in 1820. Said to have been 
a pupil of Bartolozzi. 

KNIGHT, CHARLES 

304. Love and Hope — Love 
ings in colors. 

After Henry William Bunbury. Decorative pair in bcau- 
r ' tiful impressions printed in colors, but with some brush- 
work added. Trimmed to the oval. 

Duplicates from the J. Pierpont Morgan Collection. 

ROBERT SAMUEL MARCUARD 

Engraver in stipple. Born, London, 1751; died, 1792. One of the best 
pupils of Bartolozzi. 

MARCUARD, ROBERT SAMUEL 

305. Composition, Allegorical Plate. Stipple in colors. 

After Giovanni Battista Cipriani. Superb color print 
with full margin. 




CL ■ 

and Jealousy. Oval stipplc-engrav- 

l 


WILLIAM NUTTER 


Prominent stipple-engraver. Born, London, 1754. Pupil of John Raphael 
Smith. 


NUTTER, WILLIAM 


a 




306. The Pin-cushion — The Ball. Pair of oval stipple-engraU 
ings. 

Printed in colors. Cut to the oval. 




Duplicates from the J. Pierpont Morgan Collection. 
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STIPPLE ENGRA VINGS— Continued 

JOIIX OGBORXE 



/r>K/>.\x <■. ill.- (War..-.- Cor.vrttv Ciki . 


. J 


No. 307 




‘Country Girl.’ 


OGBORNE, JOHN 

307. Mrs. Jordan in the Character of the 
Stipple-engraving. 

Horne, No. 72. 

After George Romney. With margin restored. Superb 

PRINT IN COLORS OF THIS FAMOUS ENGLISH BEAUTY. 

Duplicate from the J. Pierpont Morgan Collection. 


f/t 
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STIPPLE ENGRA TINGS— Continued 


WILLIAM WYNNE RYLAND 


Engraver and Etcher in stipple manner. Born, London, 1729; pupil of 
Ravenet and Le Bas; friend of Angelica Kauffniann in cooperation with 
whom he made tile first English colored stipple plates. 


3 . Stipple engraving in colors. 


RYLAND, WILLIAM WYNNE 

308. Penelope Mourning Odysseus. Stipple engraving 
After Angelica Kauffniann. Printed in colors, 
trimmed to the oval, but showing about three-eighths inch 
of white paper with the names of the artists. Superb im- 
pression, WITHOUT ANY BRUSHWORK. 


t 


C 


LUIGI SCHIAVONETTI 


Etcher and Engraver in stipple-manner. Born, Bassano, 1765; died, Lon- 
don, 1810. Pupil of Bartolozzi. 


SCHIAVONETTI, LUIGI 



309. Viscountess Bayham (afterwards Marchioness of Cam- 
den). Stipple-engraving. 

Hamilton, page 81. 

After Reynolds. Printed in colors. Proof without letter, 
with margin, a small defect on the pillar near the lower 
right corner scarcely visible. Superb color print with- 
out any brushwork. Framed. 



BENJAMIN SMITH 


Engraver in stipple. Died, London, 1810. Pupil of Bartolozzi. 

SMITH, BENJAMIN 

310. The Marchioness of Salisbury. ^ Stipple-engraving. 

After R. Crosse. Exquisite plate in beautiful impression. 
, With full margin. Framed. 





SMITH, BENJAMIN 

311. Mr. Barrymore. Color-print. 

After Thomas Hardy. Superbly printed in colors, with 
/ — , . t full margin. 
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STIPPLE ENGRA V IN GS— Continued 



SMITH, JOHN RAPHAEL 


312. Ax Evening Walk. Stipple-engraving. 



Designed and engraved by J. R. Smith. Printed in brown. 
Beautiful impression with margin, and artistically 

COLORED BY HAND. 

Duplicate from tbe J. Pierpont Morgan Collection. 



[SMITH, JOHN RAPHAEL] 


313. Attention — Inattention. Stipple-engravings in colors. 


Engraved by Robert Mitchell Meadows. Famous pair of 
color prints. Exceedingly fine with full margins. 



[SMITH, JOHN RAPHAEL] ,, 

Yl 

314. Credulous Lady and Astrologer. Stipple-engraving in 


colors. 


Painted by J. R. Smith. Engraved by Pierre Simon. 
Printed in colors. In excellent condition, with margin. 



TEST (?) 



, n 

La 


TEST (?) 



315. Friedrich Wilhelm II., ' King of Prussia 


1739. 

Duplessis IV. No. 50. After Graff. 

Superb portrait, printed in colors, with full margin. 

the engraver’s name “Test” is on plate, there 
appears to be no information available concerning any 
artist with that designation. 
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STIPPLE ENGRA V IN GS— Continued 

PETER WILLIAM TOMKIXS 

Stipple engraver. Born, I.ondon, 17G0; died there, 184-0. Pupil of Bar- 
tolozzi. 



31(>. Affection and Innocence. Stipple-engraving in colors. 

After Bartolozzi. Trimmed to the oval but showing about 
three-eighths inch white paper all around with the artists’ 
names. Exceedingly fine color-phint without any 
BRUSH-WORK. 

Duplicate from the J. Pierpont Morgan Collection. 



TOMKINS, PETER WILLIAM 

3 IT. Mrs. Siddons. Stipple-engraving i 

After J. Downman. Magnificent impression, cut close to 
. the oval. 

Duplicate from the J. Pierpont Morgan Collection. 
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STIPPLE ENGRA VINGS— Continued 

CHARLES TOWNLEY 

Painter and Engraver in mezzotint and stipple. Born, London, 1746; died 
there probably about 1802. Worked in Berlin and Hamburg. 

TOWNLEY, CHARLES 

318. Immanuel Kant, the Philosopher. Stipple-engraving. 

After M. S. Lowe. Beautiful impression, printed in brown, 
rp with full margin. Framed. 


*7 


FRANCIS WHEATLEY 

Painter. Born, London, 1747; died there in 1801. Painted the well- 
known “Cries of London,” a series of 13 plates engraved afterwards by 
various prominent artists. 


WHEATLEY, FRANCIS 


J~ s 


C C 


319. Cries of London: Plate I. (“Two Bunches a Penny”). 
Stipple-engraving. 1793. 

Engraved bv Luigi Schiavonetti. Beautiful impression, 
printed in brown, with margin, showing little tears outside 
the plate-line. 

( See Reproduction ) 

WHEATLEY, FRANCIS A - £ CUvWU, 

320. Cries of London: Plate III. (“Sweet China Oranges”). 

Stipple-engraving. 

Engraved by Luigi Schiavonetti. Printed in brown, with 
if ^ L! wide margin, in which arc two tears. One of the most 

BEAUTIFUL OF THE SET IN EXCELLENT IMPRESSION. 

WHEATLEY, FRANCIS ^ 

321. Cries of London: Plate IV. (“Do You Want Any 

Ma tches?”). Stipple-engraving. ^ 

Engraved by Anthony Cardon. Printed in brown, cut 
within the plate-margin but showing the full title and one- 
half to three-quarters inch white paper on the three other 
sides. 






//>■, ft, it, -if,,, ,r /, 


/!,/ ./(tt ///,. 


'/■" /s/t/tK/ <'<y//7/urt’Kir., a ////., 


FRANCIS WHEATLEY 
Cries of London, Plate I. 
(See No. 319) 
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STIPPLE ENGRA V IN GS— Continued 


WHEATLEY, FRANCIS 


/{j - {/ ( 

322. Cries of London: Plate V. (“New Mackerel; New Mack- 
erel”). Stipple-engraving. 

0 ‘ - Engraved by Nicolaus Schiavonetti, Jr. Printed in brown, 
showing the full plate-line. 


WHEATLEY, FRANCIS 

' h 

323. Cries of London: Plate VI. (“Knives, Scissors and Razors 
to Grind”). Stipple-engraving. 

Engraved by Giovanni Vendramini. Printed in brown, cut 
< ~n CL- within the plate-line, which is only visible at the bottom; 

on the other sides, about one-half inch margin. Very fine 
impression. 


r 


WHEATLEY, FRANCIS 


0 




/v 


324. Rustic Courtship — Jealousy. Stipple-<(pgravings in colors. 

Engraved by John Eginton. Beautiful pair of color 
prints, cut to the oval. 




C l 


r 


WHEATLEY, FRANCIS 

325. Henry and Jessy. Colored aquatint. 

Engraved by Janies Hogg. Etching, stipple and aqua- 
tint combined, the aquatinto work by F. Jukes. In the 
style of the French aquarella plates of Janinet and Debu- 
court, published by J. R. Smith, 1786. Printed in colors, 
with margin. 




/ rt 


WILLIAM WARD 


WARD, WILLIAM 

h >1 

326. Alinda. Stipple-engraving in colors. 

Frankau, No. 6. 

Designed and engraved by Ward. Superb impression 
pZ-k/ A ' , l — without handcoloring inlaid in old margin. Very 
rare. 
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STIPPLE ENGRA VINGS— Continued 



b- 


r 


o 




No. 327 

WARD, WILLIAM 

327. Almeida. Stipple-engraving in colors. 

Frankau, No. 7. 

Designed and engraved by Ward. Printed in colors, but 
r '~~ retouched with the brush, cut to the oval but . showing 
about five-eighths inch white paper all around and the 
title. 


Duplicate from the J. Pierpont Morgan Collection. 

WARD. WILLIAM f (X ■ ^ 

328. The Choice. Stipple-engraving in colors. 

Frankau, No. 59. 

Designed and engraved by Ward. Printed entirely in 
r-y, w colors, the oval, showing the corners in white paper, the 
title cut off. Exceedingly hare. 



WILLIAM WARD 
Lucy of Leinster 
(See No. 330) 


CJU 
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STIPPLE ENGRA TINGS— Continued 


WARD, WILLIAM 


Cl- ( cassI' 


329. 

/LfO '■ 


“The Cyprian Votary.” Stipple-engraving. 

Frankau, No. 82. \ 

After John llapliael Smith. Beautiful impression trimmed 
to the oval and colored by hand. 


Duplicate from the J. Pierpont Morgan Collection. 


WARD, WILLIAM 

330. Lucy of Leinster. Stipple-engraving in colors. 

Frankau, No. 189. 

Impression of extraordinary beauty, entirely' printed 
in colors. With margin. 

( See Reproduction) 


5-6' 


WARD, WILLIAM 

1 1 U 

331. The Soliloquy'. Stipple-engraving in colors. 
Frankau, No. 271. 

With little margin and the title restored. 
sf- u c colors. Exceedingly rare. 


Printed in 


WARD, WILLIAM 


GL C 

Stipple-engraving. 


332. Thoughts of Matrimony. 

Frankau, No. 294. 

After John R. Smith. Inlaid in old margin, impression 
j Q — ^ in dark brown, colored by hand. Extremely rare. 

Duplicate from the J. Pierpont Morgan Collection. 


WARD, WILLIAM 


J 


tipiil^e 


333. The Lovely Brunette. Stipple-engraving in colors. 

Engraved by G. Williams. Famous color-print without 
/ j JF r ‘ - any brush-work. Beautiful impression cut to the oval. 
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FRENCH ENGRAVINGS AND COLOR-PRINTS OF 
THE XVIIITH CENTURY OF THE 
“ GENRE GALANT” 

LOUIS MARIN BONNET 

French engraver in stipple and aquatint; inventor of the crayon manner 
of engraving; styled by him, — “Le pastel en gravure.” Born, Paris, 1743; 
died, 1793. Worked for several years in St. Petersburg. 



No. 334 


BONNET, LOUIS MARIN 


334. Head of a Young Girl. Crayon-engraving. 

After Carle Vanloo, in two chalks, black and white, on 
1 , ^ blue paper. Exquisite specimen of engraving in imitation 

of chalk-drawing, a method which later led to the stipple 
process. Superh impression with margin. 
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Continued 

C? ■ ( 


FRENCH XVI Ilth CENTURY PRINTS 

/—'i 

BONNET, LOUIS MARIN 

335. “Le Dejeune” (Breakfast). Colored aquatint. 

After J. B. Huet. From the set of “Four Meals v of the 
Day.” Magnificent impression with full margin. Printed 

IN COLORS. 


(i 




BONNET, LOUIS MARIN 


336. “Le Diner.” Colored aquatint. 

After J. B. Huet. From the set of “Four Meals of the 
Day.” Magnificent impression with full margin. Printed 

in COLORS. 



BONNET, LOUIS MARIN a <' |, 

337. “Le Gouter” (Afternoon Tea). Colored aquatint. 

After Baudouin. From the set of “Four Meals of the 
Day.” The only one of the set designed by Baudouin, 
j-C o - generally missing. Impression of supreme beauty with 
margin. Printed in colors. 


BONNET, LOUIS MARIN 


338. 



“Le Souper.” Colored aquatint. 

After J. B. Huet. From the set of 
Day.” Same style of impression as 
margin. Printed in colors. 


“Four Meals of the 
the preceding, with 


SIGMUND FREUDENBERGER 


Born, Bern, 1715; went later to Paris where under the name Freudeberg 
he became one of the most eminent designers for engravings of the “genre 
galant” period. 

FREUDENBERGER, SIGMUND 




339. The Rustic Ideal. Aquatint. 

„ , Colored by hand by the artist and signed by him in ink. 

Very rare. 


FREUDENBERGER, SIGMUND 

340. The Swing. Aquatint. 


^ <3 




Colored by hand by the artist. Without margin. 


)ru 
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FRENCH XVIIIth CENTURY PRINTS — 


Continued 


FRANCOIS JANINET 

Engraver and inventor of the so-called “aquarella manner” of color-print- 
ing. Born, Paris, 1732; died there, 1813. 

f' 

JANINET, FRANCOIS 

341. La Confiance Enfantine (Childish Confidence). Color- 
print. 

In aquarella after Sigmund Freudeberg. Printed in 

COLORS AND OF THE GREATEST RARITY. Framed. 


0 0 


JANINET, FRANCOIS 


342. La 

6 o d - 


Crainte Enfantine (Childish Fear). Color-print. 

In aquarella after Sigmund Freudeberg. Companion piece 
to preceding. Printed in colors and in the same beau- 
tiful condition. Framed. 


It 


JTJBIER 


JUBIER 


343. 


/ca - 


La Confidence. Colored aquatint. 
Portalis and Beraldi II. page 498. 
After M. H. Bounier, 1740-1814. 
Century color-print, without any 
margin. 


Af. 

- 

French Eighteenth 
hand-coloring, with 



r 


XICOLAS DE LAUNAY 

Born, Paris, 1739; died there, 1792. “An expert in the command of light. 
De Launay was also a singularly even engraver, and one always displaying 
conscientiousness of treatment combined with great facility of execution. 
For him difficulties did not exist, as may be realized from an examination 
of his treatment of many a scene which, at first sight having the appear- 
ance of simplicity itself, is really the result of careful and masterly execu- 
tion.” — Ralph Xeviia. 


¥ 


CL' 


DE LAUNAY, NICOLAS 

344. La Gaiete Conjugale. Etching, finished with the graver 
Portalis and Beraldi II. No. 20. 

/ ■ T ermine an burin. After Sigmund Freudeberg. Beauti- 

ful IMPRESSION WITH MARGIN. 


6 
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FRENCH XVIIIth CENTURY PRINTS- 


Continued 

r 


DE LAUNAY, NICOLAS (“Sous la direction de”) 7 . 

345. La Felicite Villageoise. Etching’ finish with a graver. 




ung finish with a gravi 
Portalis and Beraldi II. No. 21. 

/ ' After Sigmund Freudeberg, engraved by Jean Louis De- 
lignon, pupil of De Launay. In superb impression, with 
margin. (Companion piece to preceding.) 



DE LAUNAY, NICOLAS 


No. 346 


34(5. La Complaisance Maternelle. Etcliing, finislied with the 



graver. 

Portalis and Beraldi II. No. 19. 

After Sigmund Freudeberg. Superb impression of the 
Early State before the full lettering, with margin. 
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LINE ENGRAVINGS OF THE EARLY XIXth CEN- 
TURY 

ROBERT DE LAUMY, LE JEUNE 

Brother and pupil of Nicolas de Launav. Born, Paris, 1754; djed, 1814. 

DE LAUNAY, LE JEUNE, ROBERT 

347. L’Acte d’Humanitf.. Etching, finished with the graver. 
Portalis and Beraldi II. No. 6. 

4 After Jean de Fraine. 



PIERRE ADRIEN LEBEAU 

LEBEAU, PIERRE ADRIEN /" ^ 

348. Madame Du Gazox. Painter-engraving:! 7^7)6? 

Portalis and Beraldi II. No. 27. 

« c , Exquisite print, with margin. 

T— 

CHARLES LOUIS LINGEE 

LINGEE, CHARLES LOUIS r 

349. Portrait of M’lle De Raucourt, Actress of the Comedie 

Erancaisc. Etching in mixed manner. 

Portalis and Beraldi II. No. 2. 

After design by Sigmund Freudeberg. Ornamental work 
and little scene by Moreau le Jeune. Decorative plate 
with litlte margin around the plate-line. 



Jil 


LINE ENGRAVINGS OF THE LATE XVIIITH 
AND EARLY XIXTH CENTURIES 

( Selection of some of the finest specimens produced , all in early 
impressions of extraordinary brilliancy ) 

BAROX LOUIS A. G. BOUCHER DESN01 r ERS 

Born, Paris, 1779; died there, 1856. One of the foremost of the more 
recent line-engravers. Pupil of Darcis and A. Tardipi, 

DESNOYERS, BARON LOUIS A. G. BOUCHER ^ ~ 

350. La Yierge au Berceau. Line-engraving. 1830. 

Apell, No. 3 (First State). 

j,t/ After Raphael. Remarque proof, before all letters. Ex 
TREMELY rare in this state. 




/ 
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LINE ENGRAVINGS OF THE EARLY XIXth CEN- 
TURY — Continued 



No. 351 

DESNOYERS, BARON LOUIS A. G. BOUCHER 


^ it- d 


351. La Beli.e Jardiniere. Line-engraving. 1805. 




Apell, No. 4. 

After Raphael. Magnificent impression of the First 
State with Desnoyer’s signature in pencil. Ex- 


tremely rare. 


From the IL. C. Hoskier Collection. 
DESNOYERS, BARON LOUIS A. G. BOUCHER 

352. La Vierge a la Chaise. Line-engraving. 1805. 




Apell, No. 8. 

Brilliant impression. In perfect condition, with the 

DRY-STAMP OF THE ARTIST. 
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JOSEPH VOX KELLER 

Line-Engraver. Born, 1811; died, 1873. 


KELLER, JOSEPH VON K 

353. Madonna 1)i San Sisto. Line-engraving. 


U ■ <3 


Apell, No. 4. 

After Raphael. Unfinished trial-proof, marked by the 


artist, — “Third trial-proof,” and signed. One of the 

FINEST OF THE MORE RECENT LINE-ENGRAVINGS. 



GIUSEPPE LOXGHI 


Etcher and Engraver. Born, Monza, 17(>6; died, Milan, 1831. Pupil of 
Vangelisti and Travallesi. 






LONGHI, GIUSEPPE 




354. The Vision of Ezekiel. Line-engraving.Q 1803. 


Apell, No. 1. v 

After Raphael. Brilliant impression of the First 
State before the letter, with scratched artists’ 
names. Very rare. 

From the Quandt Collection. 



LONGHI, GIUSEPPE 

355. Lo Sposalizio. Line-engraving. 1820> 



Apell, No. 3. 

After Raphael. Proof with the verse in open letters, 


before the dedication and coat of arms. One of the few 


/ 


9 Jf 


impressions on India paper. Extremely rare. 

From the Ur. Engelmann Collection, who received the 
print direct from the heirs of the artist. 



LONGHI, GIUSEPPE 


356. La Maddalexa del Correggio. Line-Engraving. 1810. 


Apell, No. 14. 

First State before the letters and coat of arms and with 
the artist’s name. Exceedingly rare. 
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LINE ENGRAVINGS OF THE EARLY XIXth CEN- 
TER 1 r — Con tin u ed 


JOHAXX AUGUST EDWARD MAXDEL 


Born, Berlin, 1810; died there, 1882. The last of the great line-engravers. 
His saying, “When I die, there will be no more,” has come true. 


MANDEL, JOHANN AUGUST EDWARD 


IS. 



The Madonna Colonna. Line-engraving. 1855. 

Apell, No. 2. 

Beautiful impression, with open lettering, and full 
margin. Framed. 


MANDEL, JOHANN AUGUST EDWARD 

358. Raphael at Age of Fifteen. 

Apell, No. 36. 

After himself. Trial proof, nearly finished and signed 
in fine lettering, — “E. Mandel fecit, 1860” and marked 
*— by him in pencil, — No. X.” Beautiful impression. 
Framed. 


Line-engraving. 1860. 


RAPHAEL MORGHEX 

Born, Florence, 1758; died there, 1833. “Probably no engraver has had 
so large a following as Raphael Morghen. This is partly due to his soft 
and captivating style and partly to his excellent judgment in the choice of 
subjects. Morghen has preserved to the world the almost extinct gloiies 
of Leonardo da Vinci’s Last Supper in a plate which alone would have 
made the reputation of any engraver.” — Frederick Keppel. 


MORGHEN, RAPHAEL 

359. The Madonna Del Granduca. Line-engraving. 

Apell, No. 14. 

f ^ "i- After Raphael. Artist’s proof, Second State (of 5) de- 
scribed by Apell, before all letters, with only the artist’s 
name in scratched letters. Of the greatest rarity 
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LINE ENGRAVINGS OF THE EARLY 
TV RY— Continued 


XIXth CEN- 


MORGHEN, RAPHAEL 


3(50. 



The Transfiguration. Line-engraving. 

Apell, No. 20. 

After Raphael. Proof impression, before the letters and 
coat of arms, with one line of Bible-text in open letter. 
Only 15 remarque proofs printed before this State. 
Superb impression on India paper, with full margins. Of 

THE GREATEST RARITY. 


KQ • 


From the Dr. Engelmann Collection, who states that this 
impression was presented by Morghen to Giuseppe Longhi, 
from whose heirs it came to Dr. Engelmann. 


CHRISTIAN FRIEDRICH MUELLER 


Line-engraver. Born, Stuttgart, 1782; died, 181(i. Pupil of his father, 
Gotthard von Mueller. 


MUELLER, CHRISTIAN FRIEDRICH 




361. 



The Madonna Di San Sisto. Line-engraving. 

Apell, No. 3. (Sixth State). 

Retouched by Boucher-Desnoyers and published by Gou- 
pil and Co. The fact that Mueller’s masterpiece was not 
accepted as originally engraved is said to have driven 
him insane. 


MUELLER, CHRISTIAN FRIEDRICH 




362. The Madonna di San Sisto. Line-engraving. 

Apell, No. 3. (First State). 

Unfinished trial-proof of the most famous of all line- 
A (L. engravings, said to exist in only five impressions, before 

the halo and the angel-heads in the clouds near the centre 
of the right curtain. Of the greatest beauty. 


From the Dr. Engelmann Collection. 
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RUDOLPH STANG 


Line-engraver. Born, 1831. Pupil of Joseph Keller. 


STANG, RUDOLPH 



363. Lo Sposalizio. Line-engraving. 1873. 


Apell, No. 1. 

After Raphael. Remarque proof, the flower on the staff , 
of Joseph left white. Superb impression, with wide 
MARGIN. 

From the Dr. Engelmann Collection. 



PAOLO TO S CHI 


Line-engraver. Born, Parma, 1788; died there, 1854. Pupil of Bervic. 



TOSCHI, PAOLO 


364. Lo Spasimo iii Sicilia (Christ Bearing the Cross). Line- 


engraving. 1832. 

Apell, No. 5. 

In superb impression of an Intermediary State, between 
the first and second of Apell. Uxdescribed in this state 

AND PROBABLY UNIQUE. 

From the Dr. Engelmann Collection. 
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